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Resumo: Como podemos instigar a imaginacao da crian¢a erarfdo ensino de lingua? Egan
(1992) aponta uma abordagem de ensino infantil djtere do comum. Essa abordagem tras
para o centro do curriculo a imaginacdo da criantiansinando com contexto’ (usando contos
de fadas) pode ser relacionando aos géneros de tBakiBles estdo presentes no nosso
cotidiano e sdo impossiveis de separar do apreddizie lingua. Duas versdes de um mesmo
conto-de-fadas foram linguisticamente comparadosvas de uma andlise de corpus com o fim
de investigar qual versao seria a ideal para usocemtexto escolar. As estdrias analisadas sdo
de Branca de Neve e Cinderela, uma versdo tradudimlaAlemdo e outra recentemente
adaptada da mesma.
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Abstract: How can we instigate the child’s imagination in dawf language teaching? Egan
(1992) appoints an approach to teaching childremtthliffers from the common, barely
‘imaginative’. This approach brings the child’s igiaation to the center of the curriculum.
‘Teaching with context’ (using fairytales) can lyxekked to Bakhtin’'s genres, they are present in
our everyday life and are impossible to separatenflanguage learning. Two versions of two
fairy tale stories were chosen to be linguisticatlympared through corpus analysis, for the
matter of investigating what versions are considgueoper in a classroom context. The stories
analyzed are Snow White and Cinderella, one versamslated from German and the modern
adaptation.
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1 Introduction

In old times, when technology was not more tharsé®mrand wagons for transportation
and written texts were extremely rare, storytellimgs an art. Each tribe, culture and society
transmitted their values and their culture throtigh art of storytelling. Story tellers played an
important role in society; the task of correcthartsmitting the values of their society to

youngsters. Myths, fables and stories speculatbmytathe origin of the world, the origin of a
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tribe and reason for religion were the common veagdther people with common thoughts and
culture.

In this day and age the art of storytelling anchdraitting values through imagination
evolved from merely speech dependant to writtertsteklms, cartoons, and, therefore
considerably lost importance in education, ethieald moral development of human beings.
The Catholic era had a strict sense of catechiamd) brought education and teaching away
from daily life and daily habits and isolated tharto the context known and school, separating
life from education (Cubberley, 1920). With the obimg of the world and books becoming
popular, oral storytellers lost their power andrtinele was transferred mainly to written texts.
What once was an essential part of society becamples folk tales or “Granny bed time
stories” and began to be called fairy tales.

Due to the lack of means to keep record, many messof the same story were created.
The Grimm Brothers were two among many that fedt tteed to write down these common
knowledge tales, the brothers considered fairytalesflection of a culture and a time.

This research aims to analyze and compare the dgegu fairy tales. The separation of
the fairytales as genre occurred before the Grimothiers decided to write “Stories of Children
and House Hold", the use of fairytales genre was €iefined by Madam D’Aulnoy (1697).

There is a study regarding language teaching thraemnres that has been conduced
recently, focusing on language teaching basedritest (Honglin 2003). Considering Bakhtin's
(1997) definition of‘speech genre’a Fairytale is a genre that infers predominanhig
‘narrative type’of discourse.

In this paper it was intended to analyze and comphe language in two Grimm
fairytales. Two popular fairy tales containing same ‘Fabula’ (Mieke Bal, 1997) were chosen,
Cinderella and Snow White. Four as total, two aldeethe original Grimm translated version

and two versions recently adapted for children.

2 Literature review

What could be considered the best or the only ambréo teach and impart knowledge,
now is taken as a ‘new approach’ in teaching. Sishand education today are derived from a
medieval time policy and educational structure (@&rtey, 1920), when teaching had a strict
purpose to catechize.

Schooling was at first only open for clerical memsbthen strictly for men with high
monetary power. Many changes happened throughastdrij the public was broadened (all
men, including women) and the subject evolved atingrto the philosophies, ideologies and
religion of each country; but some of the mainatites of the medieval schooling still remain,

such as the prejudice towards language and a g&ssh imagination and individual thinking.
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Language prejudice is an issue we face up untéytoi is a trail of thought that believe
there is only one right way of speaking (Bagno,&0® thought that can be found in every
school or every teacher and maybe in every pafdetliberty of knowing a language and being
able to ‘play’ with it is associated to the lack sthooling or knowledge of language.
Contextualized teaching brings forth the contextsadering not that there is only one right way
of speaking (grammar), but that there are rightsyayright way in every different context. It is
what Bakhtin (1997) defines primary and secondaiyrg.

Egan (1992) emphasizes the importance of imagimatidhe formation of the child as
well as points to deficit in the educational systemece imagination is ignoretiMost teachers
of young children learn in their professional prepton that children’s active manipulation of
concrete objects should precede abstract or symbekirning” (EGAN, 1992). Here, she
clarifies the role imagination plays in a child'sosd enabling the “individual-social”
communication, with this we can relate to Bakhtil@eguage theory that an ‘individual’ will
think (imagination) if it is motivated by a socimlovement and if the imaginative process does
not occur, the ‘individual’ will not be able to eté in a social realm and will not accomplish
communication’s main rule.

In order to learn a language, even it being youivadanguage, you need to learn
‘proper’ grammar? When do you really ‘learn’ a lange? These questions are most likely to
be answered in such a way that one would barepblbeto know a language unless one would
spend years studying norms or grammar. Bagno (20@6yes this kind of thought as
‘Linguistic Bias'. It is a name for an idea that myahave that only “cultured” speakers truly
speak and know a language. It is a bias that hsiders unreal, since language is a social
product that has communication as critical matféinen communication and understanding do
not occur, words become useless.

The main question that motivated this researcisv‘do you teach a child to function
and really communicate?” The main challenge i®éxh the child language in context, in other
words, to teach the child to effectively commungcat each different and specific situation.
Following this perspective, Honglin (2003) statlestt “Genres tend to be conceived as generic
structures that constrain individuals and commuiveavents.”

What does Bakhtin’s language theory have to db Witagination? It was hard, as first,
to draw a bridge between two things that appedretso different, but after reading Egan’s
paper (1986) on ‘the new approach’ the bridge waeady there. In this perspective, Bakhtin
(1997) sates that the production of language isgdwdialogical, multiple voices (polyphony)
and multiple meanings (polysemy) are present insgieech of communicative groups and for
this matter do not allow a single pure truth initlspeech, but various "truths" that are present
in every social interactions regarding languagenduagem). Thus, Bahktin clarifies that the

senses are constructed by multiple voices presemerbal interaction which characterizes an
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interactionist conception of language. In other dgorwe see Bakhtin in this relationship of
language to the reader.

Egan states that a child can only relate to theenad world after this world has been
processed through their imagination. In order t@ize an object in the material world or an
action or a social interaction the child must firsiagine it and have a psychological brain
process. Therefore, Bakhtin’s (1997) point of viewould only be confirmed if first the
individual would understand the abstract and tleatize the concrete.

The language in a fairytale plays a particular rialéhe child’s understanding of the
story, the more ‘concrete’ (related to materialeats) the words are the less the young learner
will be able to comprehend, as opposed to the rabsgract a word is (more related to feelings
and imagination) the easier it will be for the dhib understand. For instance, if you use
metaphors concerning the physical world (mountainegys) the child will have a hard time to
understand as opposed to describing feelings aat‘gersus bad’ actions, which the processes

in early years:

“If we take a story such as Cinderella (...) it ieaf that the story is structured
on the relationship of various underlying concepfs.) we can immediately see
conflicts of fear/hope, kindness/cruelty (...) goad/bThese are enormously general,
abstract concepts. (...) The abstraction is prior gm@requisite to being able to
understand the concrete story.

(-..) the parts of a narrative that are most compredilgle and engaging (to a
child) are those whose meaning turns on the chilthslerstanding of the abstract
concepts like loyalty/betrayal, courage/cowardivéithout such concepts most of the

concrete action in the book is meaningld&GAN, 1992: Chapter 1)

Fairytales are well known for the great imaginatpower, thus, the language used in a
fairytale may influence a child’'s comprehensiorislimportant to us as teachers to know what
type of language can be used with each differenadn. By comparing the fairytales we will
try to find a concrete difference between them.

When the fairy tales are analyzed it is possiblendtice that there are differences
between the original and adapted versions. Thisrscmainly in the way in which stories are
told. In addition, we note a significant changeéha language used which corresponds to those
versions. The brothers Grimm did not write thearigts for children but they are used today for
adults as well as children to read. However theiies have been adapted in to a more adequate
form for children. While maintaining the same ‘féuBal, 1997) it is clear that the story and

language differ.
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One of the most interesting characteristics of #nialysis is to observe how the same
person or situation can be described in differesyysyviewing the same perspective but not the
same ‘road’ to reach it. A good example is in theriss that were chosen, the father of
Cinderella is mentioned as “a rich man” in the adudrsion and as “a gentle man\” in the

adapted version.

3 Methodology

We chose two fairy tales to work with: Snow WhitedeCinderella. For this research,
two versions of those tales were chosen, the @ignd the one adapted for children. Using
‘AntConc’, we ran the frequency list and analyzexgible differences between the fairytales,
by directly comparing the beginning and the enthefversions.

For the analysis, this research will use the pnmogfé&ntconc” in order to build a
frequency list of words to see which ones are ureboth versions and how the fairytales
versions differ. In addition, we will use this pragn to assess whether it is possible to

differentiate both versions of fairy tales throwgborpus analysis.

4 Results

4.1 Word Frequency

Using the ‘AntConc’ program we found the followingsults comparing the versions of

the stories:
Snow-White:
Adult 605 2632
Adapted 543 1920

Table 1
First, looking at this comparison we can see thatdize for these stories matters and

the amount of word tokens used in it is directlppgmrtional to the version (highest for adult

version and lower for adapted version).
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Cinderella:

Total word types Total word tokens

Adult 571 2700

Adapted 783 2349

Table 2

However, when we see the Cinderella comparisos fioissible to notice that the total
number of types are higher in the adapted velitsian in the adult one, which was unexpected.
On the other hand, we see a contrast regardingotaé number of tokens used in the adult
version and the total number of types, which amglar to the results found in the Snow-White
version. What was expected were the same resuitslfim Snow-White.

When looking for an answer to this problem we coadé that the difference between
the versions was simply a matter of text organiatfor in the adapted version there are more
dialogues that allow a possible oral reader ofstbey to interact with the public and in the adult
version the speech of the characters are simplgdstahis happens predominantly only in the
Cinderella because the difference is considerabliceable. When concerning the Snow-White
story we see the Adult version has more of a detbeei aspect than the adapted version but the
difference is not as considerable.

With this analysis we conjectured that what mayuefice the difference between the
versions may be the total number of words, andmnumber of word types (different words)
used throughout the text. However we could nothreadull conclusion. For this matter, we
made a direct comparison of the beginning and tite & the versions to be able to view

differences in detalils.
4.2 Cinderella, direct comparison
4.2.1 Beginning of the story:

Adult: “The wife of a rich man fell sick, and as she fat her end was drawing near,
she called her only daughter to her bedside and,sééar child, be good and pious, and then
the good God will always protect you, and | wilbkodown on you from heaven and be near

you. Thereupon she closed her eyes and departesty Elay the maiden went out to her

mother's grave, and wept, and she remained pious good. When winter came the snow
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spread a white sheet over the grave, and by the tima spring sun had drawn it off again, the
man had taken another wife.

The woman had brought with her into the house taugtters, who were beautiful and
fair of face, but vile and black of heart. Now begabad time for the poor step-child. Is the
stupid goose to sit in the parlor with us, theyds&le who wants to eat bread must earn it. Out
with the kitchen-wench. They took her pretty clstaeay from her, put an old grey bedgown
on her, and gave her wooden shoes. Just look girthed princess, how decked out she is, they
cried, and laughed, and led her into the kitchelmergé she had to do hard work from morning
till night, get up before daybreak, carry wateght fires, cook and wash.

Adapted: “There was once an honest gentle man who took $osddond wife a lady,
the proudest and most disagreeable in the wholetepuShe had two daughters exactly like
herself in all things. He also had one little gitkho resembled her dead mother, the best
woman in all the world. Scarcely had the secondriage taken place, than the stepmother
became jealous of the good qualities of the lgilk who was so great a contrast to her own
two daughters. She gave her all the menial occapatof the house; compelled her to wash the
floors and staircases, to dust the bed-rooms, aledncthe grates; and while her sisters
occupied carpeted chambers hung with mirrors, wtikey could see themselves from head to
foot, this poor little damsel was sent to sleeprirattic, on an old straw mattress, with only one

chair and not a looking-glass in the rodm.

When reading the beginning of the versions it issgimle to see that an interesting fact is
omitted from the Adapted version and is subjecyivalit out to the reader, the death of the
mother is an important fact in the story and this main reason for the facts that follow and for
the unfolding of the fairytale. Therefore it is natplicitly mentioned in the adapted version
except for the comparison of Cinderella with goainef her dead mother. This goodness is
reinforced in both versions, it is considered sdrimgt important for the final enclosing of the
tale in which goodness is rewarded and evil is ghed. Another interesting difference we can
see is regarding Cinderella’s father, he is seea pk&in rich man that took another wife for
himself in the Adult version as opposed to the Addpversion where he is mentioned as a
gentleman.

Some other main differences that can be observéukitable as to the references used
for the same characters and the mentioning of ioegt@ents occurring at the beginning of the
story. They are compared directly if a corresponderiound both in the Adult and Adapted

version.
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Table of comparison

Adult Adapted

Rich man Honest gentle man
only daughter little girl
First wife _
Sisters

Mother — Best woman

Her end was drawing near Dead mother
Another Wife Second Wife
The woman She
Vile and black of heart Proudest and most disagreeable

Table 3

4.2.2 End of the story:

Adult: “As they passed by the hazel-tree, the two whiteesl@ried - turn and peep,
turn and peep, no blood is in the shoe, the shoetisoo small for her, the true bride rides with
you, and when they had cried that, the two cameadlgown and placed themselves on
cinderella’'s shoulders, one on the right, the otberthe left, and remained sitting there. When
the wedding with the king's son was to be celelrétes two false sisters came and wanted to
get into favor with cinderella and share her goodtne.

When the betrothed couple went to church, the eldes at the right side and the
younger at the left, and the pigeons pecked outegyeefrom each of them. Afterwards as they
came back the elder was at the left, and the yauagthe right, and then the pigeons pecked
out the other eye from each. And thus, for theakediness and falsehood, they were punished
with blindness all their days.”

Adapted: “Filled with astonishment, mingled with no littlelaam, they threw
themselves at her feet, begging her pardon forttadir former unkindness. She raised and
embraced them: told them she forgave them withalheart, and only hoped they would love
her always. Then she departed with the herald ¢okihg's palace, and told her whole story to
his majesty and the royal family, who were nothi@ least surprised, for everybody believed in

fairies, and everybody longed to have a fairy goith@io
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For the young prince, he found her more lovely #nkable than ever, and insisted
upon marrying her immediately. Cinderella never tveome again, but she sent for her two
sisters to the palace, and with the consent opaities married them shortly after to two rich
gentlemen of the court.”

When comparing the surreal manifestations in tibeyshat unfolds and produces a
change in the plot we see a mainly religious défifile between the stories. In the Adult version,
Cinderella is left compelled to be good by her deedher, following the will of God and thus
will be protected by Him. Therefore, in the adaptedsion the humility of Cinderella and her
goodness are shown as an act of kindness and déoegg towards her step-sisters, what is
reinforced is benevolence with nothing in excharigee surreal manifestation in the Adapted
version, the fairy-Godmother, comes to aid her manent of sadness and plays no other part

in the story as opposed to the pigeons in the Adarkion that punish the evil step-sisters.

Table of comparison

Adult Adapted
two white doves They
As they passed by the hazel-tree Filled with astonishment, mingled with no
little alarm
the two came flying down threw themselves
king's son young prince

Table 4

4.3 Snow-White, direct comparison

4.3.1 Beginning of the story:

Adult: “Once upon a time in the middle of winter, when fllakes of snow were falling
like feathers from the sky, a Queen sat at a wingewing, and the frame of the window was
made of black ebony. And whilst she was sewindaoking out of the window at the snow, she
pricked her finger with the needle, and three drop$lood fell upon the snow. And the red
looked pretty upon the white snow, and she thotmterself, "Would that | had a child as
white as snow, as red as blood, and as black as/toel of the window-frame."

Soon after that she had a little daughter, who assvhite as snow, and as red as blood, and
her hair was as black as ebony; and she was thexefalled Little Snow-white. And when the

child was born, the Queen died.
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After a year had passed the King took to himsetftlzer wife. She was a beautiful
woman, but proud and haughty, and she could not tied anyone else should surpass her in
beauty. She had a wonderful looking-glass, and wdfen stood in front of it and looked at
herself in it, and said—

"Looking-glass, Looking-glass, on the wall,

Who in this land is the fairest of all?"

The looking-glass answered—

"Thou, O Queen, art the fairest of all!"

Then she was satisfied, for she knew that therngefiass spoke the truth.”

Adapted: “One winter's day, when the snow was falling, auiéal queen sat sewing
by a window. As she looked out on to the white ggarshe saw a black raven, and while she
looked at it she accidentally pricked her fingethathe needle. When she saw the drop of blood
she thought to herself, "How wonderful it wouldifdecould have a little girl whose skin was as
white as the snow out there, her hair as blackh&sraven and her lips as red as this drop of
blood."

Not long afterwards the queen had a baby dauglated, when she saw her jet black
hair, snowy white skin and red red lips she remeatbéer wish and called her Snow White.
Snow White grew up to be a pretty child, but saaltigr a few years, her mother died and her
father married again.

The new queen, Snow White's stepmother, was aifoéaudman too, but she was very
vain. More than anything else she wanted to beagethat she was the most beautiful woman
in the world. She had a magic mirror, and she usddok at herself in it each clay and say:

"Mirror, mirror on the wall,

Who is the fairest one of all?"

And the mirror would always reply,

"You, oh Queen, are the fairest one of all.”

The queen would smile when she heard this for sbes khe mirror never failed to speak the
truth. ”

Looking directly at the version we can see sevdifitrences that stand out when
analyzing the storyThere is a curious chronological delay of evemsthie adult version the
mother dies right at the birth of Snow-White andhie adapted version the mother dies only a
few years after. This has probably happened tordamithe feeling of the absence of a mother
in a child/reader. In the adapted version, Snowtékhistep-mother is not painted as having a
completely evil character, but simply as being vesjn (as can be observed in the table). On
the other hand, in the adult version the queehasacterized as essentially evil in the beginning

and this reflects on her behavior in the end. Aaug language difference is the fact that blood
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is not mentioned more than once in the adaptedoretsut mentioned twice or more in the

adult version.

Table of comparison

Adult Adapted

in the middle of winter winter's day
the flakes of snow were falling like feathers
from the sky the snow was falling
a Queen a beautiful queen
a child a little girl
black as the wood black as the raven
a little daughter a baby daughter
Little Snow-white Snow White
Queen died her mother died
a beautiful woman a beautiful woman
proud and haughty very vain
wonderful looking-glass magic mirror

Table 5

4.3.2 End of the story:

Adult: “It happened, however, that a king's son came thto forest, and went to the
dwarfs' house to spend the night. He saw the cofiithe mountain, and the beautiful Snow-
white within it, and read what was written uporinitgolden letters. Then he said to the dwarfs,
"Let me have the coffin, | will give you whateveu yvant for it." But the dwarfs answered, "We
will not part with it for all the gold in the world Then he said, "Let me have it as a gift, for |
cannot live without seeing Snow-white. | will homod prize her as my dearest possession." As
he spoke in this way the good dwarfs took pity ugom and gave him the coffin.

And now the King's son had it carried away by l@s/ants on their shoulders. And it
happened that they stumbled over a tree-stumpwéiindthe shock the poisonous piece of apple
which Snow-white had bitten off came out of heodhr And before long she opened her eyes,

lifted up the lid of the coffin, sat up, and was®more alive. "Oh, heavens, where am I?" she
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cried. The King's son, full of joy, said, "You avith me," and told her what had happened, and
said, "l love you more than everything in the wpddme with me to my father's palace, you
shall be my wife."

And Snow-white was willing, and went with him, #meir wedding was held with great
show and splendor. But Snow-white's wicked stefrnatias also bidden to the feast. When
she had arrayed herself in beautiful clothes shatweefore the looking-glass, and said:
"Looking-glass, Looking-glass, on the wall, Whathis land is the fairest of all?" The glass
answered "Oh, Queen, of all here the fairest aouthBut the young Queen is fairer by far as |
trow."

Then the wicked woman uttered a curse, and wagsailved, so utterly wretched, that
she knew not what to do. At first she would notogthe wedding at all, but she had no peace,
and must go to see the young Queen. And when shénwahe knew Snow-white; and she stood
still with rage and fear, and could not stir. Bubm slippers had already been put upon the fire,
and they were brought in with tongs, and set beffieie Then she was forced to put on the red-
hot shoes, and dance until she dropped down dead.”

Adapted: “Not long after this a prince came riding throughet forest and came to the
hill where Snow White lay in her glass-topped cof8he looked so beautiful that he loved her
at once and he asked the dwarfs if he might hawediffin and take it to his castle. The dwarfs
would not allow him to do this, but they did le¢ thrince kiss her.

As the prince kissed Snow White gently, he moveddsd. The piece of poisoned
apple fell from her lips. She stirred and then stretched a little. Slowly she came back to life.
Snow White saw the handsome prince kneeling ogrthend beside her, and fell in love with
him straight away.

Then the queen far away in the palace heard framihrror, "You, oh Oueen, are fair,
tis true, But Snow White is fairer still than yo&he was furious that Snow White had escaped
death once more. And now the king discovered wisathmef she had been up to, and banished
her from his land. No one ever saw her or her nriagain.

As for Snow White, she said farewell to her kimehits the dwarfs, and rode away on
the back of the prince's horse. At his castle tiwveye married and they both lived happily
forever afterwards.”

In the end of the Snow-White version we can notice the adapted version is a little
censored. The punishment of evil is evident in haisions, in the adult version the characters
themselves punish the step-mother but in the adaesion the consciousness of the evil step-
mother accuses her and make it unbearable to ltveherself for all she has done; with this, in
the adapted version the way she dies is left ainging forth the idea of censorship given that
in the adult version the means of her death if wenel and can by linked to the cruelty of even

the “good” characters.
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Pointing out what was said in the analysis of tegifining of the story, that the evil is
not so evil in the adapted version, we can obstrak negative feelings are expressed in the
adult story, but few mentions are made in the ahpte. In this way smoothening the events

in the story and producing less negative effedherreaders.

Table of comparison

Adult Adapted

King's son a prince
wicked woman the queen
she opened her eyes . She looked so beautiful
the young Queen Snow White
was so wretched was furious
she was forced to put on the red-hot shoes banished her from his land

Table 6

5 Final conclusions

When analyzing which version would be best for ¢hiéd learner and which can be
considered improper a conclusion was only possilfter directly comparing the version, for
size was pointed irrelevant. Evil is a concept thas not explicitly put in both adapted versions
of the tales, therefore we can see a certain aagarding the child's imagination towards
negative concepts.

The theoretical information points that narratiiérytales) influence a child’s learning
through imagination. Thus children and possiblyrgeee absorbs abstract concepts easier; by
contextualizing studies of language, the teachlewal the student to be in contact with real
situations, therefore, becoming more proficierthia language.

When talking about proficiency in a language, what usually brought into
consideration is the grammatical proficiency. Theme in order to practically and properly
function in a language you will not be successfylou do not master the main genres in that
language, for example, when writing a letter ane-amail in Portuguese or English some slight
differences can be noticed (the punctuation, thrend of a letter, etc.) and when one only
masters the grammatical aspect of the languagehénedsll be unsuccessful in the prior

engagement of a language, that is, communicate.
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In order to propose and introduce to a new languaygl help children and students to
master different aspects of the language, narsativelassroom can be of great help. Narratives
are a common genre in most cultures and languagksan be used to produce a link between
the native language and the new language, if the isaforeign language teaching. If the case is
introducing language as a whole to the child leamarratives complete the piece Egan (1992)
evidences in her paper: imagination helps the chddrelate to the material world.

Fairytales are predominantly narratives and thet @ based essentially in abstract
concepts and are driven in to a faraway land and that stimulates the reader’s imagination.
Imagination, to a child, is an open door for knavyge; it is essentially in the realm of the
imagination that language lives.

Communication is an imaginative process, to teaclanguage is to teach how to
imagine in different circumstances and materializ imagination into the form of sounds or
written texts. To try and teach writing, speakimghinking without imagination is to speak of
the sea and point at a puddle, where languagéedsthie sea in its immensity that fits in our
imagination and a puddle is just a small examplthefmany facets and contexts language can

be found and used for.
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