THE ANTIFEMINIST PREMISES OF
CLARIN'S S ONFCO HITO

Plerre L. [lman

Although Su dnico hijo, Leopoldo Alas's sccond novel, hes not attracied as
miuch scholardy attention ss-La Regentn, it did give rise in the past few years to some
important articles, as well & to chapters of books oo the suthors work,! Thess articles
and chapters have brought onl important aspects of the novel, especially with respect to
characterization and the satire of Spanish society. Yet no satisfactory analysis of the
nowel's structure appears to have becn made so far, The dearth of valid structural
criticism, it seems to me, can be atirlboted to the fallure 1o take inio 2ccount a
fundamental aspect of the author's ideclogy, his antifeminism.

By antifeminisem, | do ot mean that Clarin was a misogynist. Far from it
Mevertheless, he w2 male supremacist, fervently opposed to the feminist movement.
Mot only can ths attitude be obssrved In his attacks against Emilia Pardo Bazén, but even
more cleardy in & litde-known essay, “Paitologfa del sexo,” where he formulates an
antifeminist philosoply. Conssquently, it behooves us to recapitulate Clarin's ideas about
the relative position of the sexes in society before we see whether Su Gmico hijo doss st
on an antifeminist idealoghcal foundation,

The following excerpt from a “Palique™ reveals much about our suthor, who
wiE a satirist accustomed to express himself forthrightly;

Para md, sin dnimo de ofender a nadle, tods muger que cree gue es
exclava fdendo mudgar come o8 ahorg, Hene algo en el alma o en el euarpo
de murimecha. Y fodo horibre que 22 incline g creer o los mferes gue
s&:ru;eqfﬂu en bl senfido, Hene elgo de wierminedo en el cuerpo o en el

Alas’s ideas here are not sspecially original, but they are well thought-out, The poasdbility
of efferndnacy “en el alma™ & not assumed just for the purpose of banter; it occurs asa
corollary of a soclophilosophical svstem fundomental to Alss's world view, as we shall
ss¢, Byt Clarin did apply his theories to specific individuals; that was considercd bad
manners, even though it was not unuseal for nineteenth-century antifominists to use such
tactics. They angwered pleas for social justice with ad hombmem insulte penerated by
notions related to biclogicsl, naturalitic determinism. The accusation of effeminacy had
already been directed at Joha Stuart Mill, author of The Subjection of Women. Clarin
mimed an equivalent affront st Emills Pardo Bazfin:

« « . dlodia Brrilic se proseria @ defender ln ensefianza de la mujer, causs
por &t nobilizing, con un radicatizmo, con unos aires de fronds y con

&




un marimachinne, permitose I pelobra, que hacem amtipdtica la
pretensiin de esa sefiora, ya de SUPO Wigd, @ROpOTIURG, prematiea y
Frecipitads 3

Faced with the prospect of having gits attond his clisses on Roman law should the

universites open their doors o womnen, Alas used his potentinl embarrassment as 2 reason

to oppose their admission.® In doing so, morsaver, he jestingly brought knto his argamen

l.‘:d relative innocucumess of Dofia Emilia's novels, which others had attacked for their
4

Y min mds diffcil, por mo dectr i ble, me hublera sido icar
delmrte de m}uﬂmalmpumyprm kg ﬂnguh-mmmeﬂzﬁn
desvenfuraclos spadones, de que habla el romano con ung riguesa de
detalles realiztes que no ke visio siquiera en Insolacién ¥ otros dechados
de naturalismo contempordnen, |

There & more vénom in this *Palique,™ which will not be guoted further, except io ghow

how it ends on a note of downright meanness, After demonstrating in six pasagraphs that

Pardo Bazin does not understand the meanig of several Latin legal phrases found in her

warks, Clarin concludes:

Yo ne fenge la culpa de verme obllgado o hablar de estay cosax. Tiene Lo
culpg dofie Emilie A esto dind elle que i en e fuveniud fe hubieran
mandado ¢l Universidod, sehrie lo que era senado-consulto v Io que
querta decir sliend jurs. £ verdod; pero replico gue enfomoes fambidn
sabria lo que erart spadones. ¥ mds wale que no sepa, ®

As we can see, the use of patronizing banter so frequent i antifemninist polemics 1z noi
even spaned by our auihor,

Meveriheless, this is not the tone he always adopis, Clarfn was too much of a
thinker to attack imationally anw idea solely with sarcaam. He did find a philosophical
basis for advocating male supremacy, probably in Herbert Spencer, and sought
corroborstion in dw science of his day for his beliefs conceming the nature of woman.
Thiz philosophical basis, we can surmise, found its way into his fiction, not explicitly
perhaps, bul impliciily in the ideclogical premises that help shape the sirocture of some
of his works.

Alss, let us repeat, was not a misogynist. There is one trait all his biographers
hove assurmed, a profound love for his mother.” Her understanding, maternal guidance,
and affection prevented a feeling of inferiorty which o tiny, diminutive creature lke
Leopoldo Alxs might well have developed otherwise. She taught him to strive for
manhood, and this he certainly did. Leopoldo had the wege to outdo his companions in
gverything, not only as the best student but even as the fastest runmer while at play. Now,
Clarin's mother was also a pious woman who respected Church and clergy and sought to
instill the same views in her son. This created sn emotional conflict beginning in
pdolescence, becawse an important aspect of his growing up was a break from the Church,
Moat likely, it was not his mother’s behavier which brought sbowt Clarin's
disiflusiopment with organized religion. An intelectunlly inclined youth kike Leopolde
Alas could herdly have svoided reacting ndversely to the teachings of the local dergy.
Clazfn probably felt his attainment of ideclogicol independence to be an expression of
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virility, but on the other hand was quite worried lest his mother's religioosness be
offended. The resulting psychic tension remained with him. s we can perceive from the
followving nccount by Adolfo Posada:

Jomix olvidard ln emocion con que Alos en ung divousion apesionadoe
sodwe el Owigen del Lemguaje en el Afeneo vigle de Medrid, evovaba
teprblorose of recuerde  de o hownda pooollods isrezs de s jriadie
cnarcdy ésta g pade dar cuenda del rompimiiento de s Rfo con los
sevitires gquee elle wekcifara corifioss ¥ cabdadosemente en log felices ofay
de In mfencia Lo emocion de Alrs, que furbé s vaz y Remiedecio s
afos, nos donind a todos cuanitos fo escuchdbamos.

Here, then, we can witness the sentimental Alss weeping over the los of his bonds to
what seemed to him o feminine ethos. Yet we must also watch for the satirical, the
cagstic Clarin whe laughs at his own sentimentality becagss he knows that, as a
politically  progressive male, he must castl off his mother's ideological mflusnce.
Unfortunately, Clarin projected his persomal struggle into his Weltanschauung, thus
identifying the feminine sthos with conservatism. Tt followed that, because he was a
liberal, he likewise had to be a male supremacist, an attitude detectable in both his works
of fiction and his essays, as 1 shall attempt to demonstrate.

Alas’s antifeminism was probably motivated by his anticlericalism, as we can
deduce from his most significant antifeminist article, where he does attempt to formulate
a rational theory of sexual politics. This articls, published in 1E94 in La Dustracion Ibérica,
iz imspired by an essay of Alfred Fouwillée's in the Hevoe des Deox-Mondes. Alas’s is
entithed *Psicologls del sexo:™ Fouillée's, "Paychologic des sexes.™ Comparison shows
that our auther uses much of Fouillée's material but a1 a crucial point differs from his
French model. Foulllée s somewhat sympathetic to the feminist cauwse but ends up asa
mild antifominist for pragmatic social reasons. Clarin, on the other hand, secks to justify
male supremacy hiologically, even though wishing to alleviate the conditions of woman's
exlstence (just as he fought to alleviate thowe of miners):

Hay gue hacer muche, ex verdad, perg meforar b condicidn
de b mmifer, para feciliterle Io vide, porg hacerle mds respiralie of
grbienie de In Wberted; pere no send & mfer mds perfecta, mas Kibre,
rix feliz, cuamdo sea s hombre, sine cuando seo mejor rrfer,
M Fouillée, partidoic de esta idea, que yo siempre he
defendido, censurando, verbigracia, ef marimachismo gque deffende en
rueairg poly Do Enilio Perdo Bezdn; M. Foulllde, digo, no oree que In
mifer sea inferlor of Homilre: mi infertor, wi superior, €3 ofrg oosa®
Consequently, although Clarin advocates reform in female education {and is therefore
highly progressive compared to many of his Spanish contemporarios), “esta reforma es
harto mis complejs de lo que saponen los que la hacen consistir en Ir convirtiendo a las
mujeres en médicas, literatss, abogadas y hasta teflogas v guerrerss.™" To liberate
woman, in the sense given to the expression by the feminists, is, for Alns, to turn her into
i shrew,

For hiz wiew that faminism iz shrewishness, vor author seeke biclogical bases
in the concept of msmilation verus dissimilation. The male & built for rapid wse of
coetpy, for its sudden consumpfion, wheress the female pormally sccumulates faity
tissus 1o conssrve encrgy for the growth of her offspring:



La diferencis aperece en Iog ferdmeneg de ls alimenigeidn, gl
varienda, deferminam tambidn distincién p opogicidn en o funcioney
de reproducciin de gue es baze tombifn b glmentacidn, En doig Ry
dos elementos capitales: In asimilocion, el aprovechawdenio el
FPropio ser, 3 7 desasinilacidn, el gasto, v sepid predoming &l ahorro o
el comsumn 52 adquieren diferenies propiedsdes 11

Accordingly, round and passive forme, such as the egg are as an “expresion celular del
temperamento de la madre,” whereas the male shows more activity and expenditure of
encrgy. From this Alas poes on to 8 poditica genarslization:

Lo hewbre, puede decirse, er comservadora; of kombre, Hberal Lo
frembra, s rvica, algo gof, . . como capitslista que scwrela con mides
sistaneds, ahorr v orece, se redondea con of alorro, migntres of género
rrzscnling o, & poce que Hene, 3 el verdadero proletario, en el

sentide etimoldgico de lo polohrg fprole y pinnere), se dedico o

engendrar, mn rEedo @ s propi pobreza 12
Clarin’s arpoarnent, which would imdicste that the meek hove siready mherited the earth,
etymologically at least, might appear ampsing to us, but thers i@ no doabt that he was
saripusly carreed away by his analogy. Yet it {8 difficuli to reconcile this snalogy, which
deems the male a “proletarian™ in comparison to the female, with anothér analogy, found
af the beginming of his essay. There, by insinuation, he likens feminism (o communism
mnd sttacks “estas reformas radicales que romgpen todo [x2o con Ia historia, que cambian,
en prophgito, ¢l munde de arriba abajo™* Even this proposition seems to involve a
Talaification, becauss, wheress the dictstordhip of the proletarst might sppesr (o tum the
world updide down, feminism does not, since it seaks aquality of the sexes, not famale
supremacy, We might well wonder whether Clarin wag at all interested in differentiating
between the two, because, in onder to éxpose what be maust have feli to be the root of
nationial decadénce, he used us a satirical vehicle in Su dnico hijo the marrlags of o ghrew
and & milksop,

But before ireating sich possible political symbolim, let us examing other
bdeaa of his In “Psicologia del sex0,™ Alas also deals with the question of alirulsm, Let us
recall that Asguste Comie wis one of the first persons to use the word altmmsm as the
opposte of egoism,'* and that Spencer, altering Comite's definitiong, based & substantial
part of his psvchological theory on these sentiments.'® We can also find the word
epoismo used in crucial passages of Alas’s works. Although Foulllée, in "Peychologie des
seies, makes no mention of altmiism, Clarin does not besitate to do so in “Psicologin del
sexo,” where he states that “La mmajer &5 mds altnaista pongue repressntn mejor i especie;
¢l hombre la personalidad individual ™ * Through this rather confusing senténce we ¢an
meme that Alss posits two types of altmiism, a masculine and a feminine one, whereas
egoizm is not worthy of differentistion. This may help us to analyze certain sspects of
characterzation tn his fictional works, especially since he looks upon sexual
difTerentisfion a8 absolute: “La hembra Hande 8 conservar: ol macho & enovar, 8 inventar,
a ensayar. En la mujer v an el hombre no s nota excepcion a estn regla ™'

It mppears, moreover, that Clarin’s ruturalistic tendencies hecome
prescriptive, with “la vida moral” becoming an ineluctable consaquence of bislogical
realitics: “Todo esto, que ensedfia la fisiologla, se ve continuado en la vida maral: las




diferencias no son historicas, pasajerss, relormables; las ha creado la naturalea, son
necesariad v no tienden & disminuir, sino & complicarss por la mayor complefidad de la
vida respectiva @ los sexos.” 18

After this moral application of biological premises, Alasis now ready to come
to & political conchesion This brings ve to Alag’s political ideas, especially in relation to the
possible regeneration of Spain. Lét us not forpet that he was a liberat and a professor of
law. Accordingly, he desired gocial progress while fearlng any radical upset. Whils on the
one hand he belleved that feminism would turn the wordd upside down (as we saw above],
on the other hand he hod no doubis 05 to which sex must dominate in order to schieve

Progress, since woman, a3 he sees it, is not only conservative; she is misoneistic:

El mecho ey reformisty, innovador; loy varincfones on I
eipecie s le deben g . La henbre es mds misonelsts, puords ks
fradicidm, los rasgos adquiridos: ambos elementos son necesarios.

Todoy extos raspos diferencicles se acentiion en oy rozaz
humenas, Lo mufer Hene formas redondeadas, ex mds pesada, necesite
COHmer menos, oF rmenos activd pongue leve consipo ef peso muerto de
que g ha de alimentar le generacion venidera. En &z muder predoming Is
wisoera; v enlre los gamglion, aquellos en que e fisterma nervioso preside
a I vida vegelativa y semsitiva sow foy mdy poderosos. Muerira menoi
vigor en fox centros que dirigen ef trabajo muscular y [NB.[ el cerebral
La mugjer necesita ahorrgr fuerzes vitole: que he de gester aof ser
radre ., . . . E1 hijo es I prolongacion de o modre, no del padre.?®

The stetement in the last sentence above, as we shall see, B Fundamental for an
understanding of Bu dndco hijo, where the grotesque protageniit and putative Father
fznitasizes a totally opposite theory.

The above passage, moreover seems fo corroborate the hypothesis put
forward earlier in the present paper that Clarin felt his idzologicsl liberation from his
mother to be o maniféstation of wirlity. The next step in his ressoning, of course, would
be to sccese conservatives of effeminacy. But such is not Alsg’s preoccupation here, at
least not explicitly. He seems more interested in making 3 point for antifeminism:

D¢ sacar de quicio la mision de v saifer viemen dos grondes males: gue
s matwrel misoneizme, 8 horror o caemiblo, o sacrificio de b
frnediato v prfximo, condiefin necesarla, en clerie medida, parg el
progreso, fmpiden bn fmeencidn, b reforme, of perfecclonamiento de lot
mresdiog adecuados @ fos fines: éxte o3 el primmer

£l sepundo estd en gue, shandowands, mis o menos, &
nEifer s papel de elemento conservador, faltord Lostre o lo wida, faltard
base para b reforma Lo mafer polffcs, lo mufer doctorg, & mujer
socidliss, efe, efe, wemen a estoblecer wna competenciz gHl
superTha ¥ desmaefads, ¥, en cambio, gestar on exferao fnmecesanio log
reservas, o capitel de ride por la esimilacidn, por ke
herencis, por el hibito, La rmger e3 rémore pare el oltruismo en Lo
eiferas de b ebnepacidn chstracta, idecidmicn, donde este alfruismo &3
midy mecesario; casl fodes bes modres se saeniffcen por s ko, mockas
MLfErEr DOF B SEpOSO, Por suy pariemtes alpunas por mi olase, por
pueblo, por m patria, ne pocas por su religon; pero o rmger ne se
sacrifica por b keemarrided, por wna idea de wrniverssl interds, por b pure
nezdn, por el awor @ b verdad pons, 29




Such emphagis on the sexual determination of personality, seems to accond with certain
aspects of characterization in Alas's fiction. His play, Tercsa, is a case m point, as will he
shown below, As for Su imico hijo. the highly satirical nature of this work impliss
exagperation in the characterization. The action revolves around the marriage of o schrew
and a milksop, which Clarin must have |ooked upon e a reversal of roles. Thus its
ideological underpinnings involve what for the aathor might indicste an upside-down
world. Sipnificantly emough, the likelihood of periloos social dissquilibrum |8 predicred
by Alss in “Psicologia del sexo™ should women begin to participate in politics:

Herfe epoitis vigne slendo el munds, hario perezose pog
saerificarse por o deseonocldo, por lo flafyro Hﬂmmfmﬁmr el
arfe de la vids, merced o ensepos desinteresedos, 8 Wmiafngs que no sof
megocios, ¥ no ex bien gue ahors vevgan fes mugeres @ gobermar ko
sociedad, ¥ hacer quie el home seq mds egoista, el pueblo, el municioia,
midy localistn. of parriotipne puiz covedo ol aner lmrane, lo relimdn
mdy exclisivisia, b educackin mds rurinarin @ inferesads, b ctencis rrds
preocupada w utifitaris, el arfe mds cobarde v foio v Nmitado, ?®

A contemporary femindst would reply, of course, that Alas takes the symptom for the
cause, and that the Viciorisn woman was sentimental and petty becouse she was
oppressed. Yet Clarin seems uttorly oblivious of such o possible arpument. His theory
seemd 1o be developed from the assurmption that ferninlne altruism is reatized only within
the role msigned to & woman by her sex, and that her alienation from this sexus] role
brings with it a shift, not anly to the opposite sexual role, but from potential altraism to
its opposite, epodim, This & fundamental for an understanding of the structurs of 5u
toico hije, where, moreover, an equivalent shift occurs when a man fantastically asgurmes
i woman's role,

A careful collation of Alas’s ideas with those of Comte and Spencer shows
{hat Clarin distorts Comite's principles and goes beyond Spencerian antifeminism. His
stance mmakes it harder to reconcile the mentalities of the sexes and thus accords with the
pessimistic aspect of naturalist literature.”? Mor=over, it must have been induced by some
iksome apprehension. Indeed, Clarin not only supposes that a shift in sexual roles
imolves u declination for the worse on the altruism-egolsm scale; he betrays his fear of
clerical influence on women, and one might wonder whether this fear 1= not a strong
mative in the development of his theoary:

Ne, mo hagarmos de la muder lo gue no puede ser, porque
Jearemos ue reformista que no ferga e espivine que la reforma necesita;
no reformard, tendend o fa reqcciin. HWHLMMM m;!f.sf s
en fox relfgiones que parecian [Enmedas o pronto, por ko gran
imfluencia de lo yuger en ln vida religioss moderne. Clertos cultos se
dferninan ¥ 5e exfanoan.

Dentro de m‘:.:f#ﬂkmrmfiﬂ var i hﬂhﬂﬂﬂﬁ;&'
mawlmiento e predoming & elemento femenino o o mascubing. Mo
IX eve un papa . _ . de dos mujeres; Ledn XTI no excita, como Plo 1X, I

m?uumn' de nuestras hembras, Le veneran porque e el papa; a Plo
IX le adoraban por ser Pio IX.14



Let us note that Clarin seems to equate cultorsl stagnation with effemination, two
themes that he treats in Su daieo hijo.

He also makes some further unflattering statements with respect 1o women's
Inflagnce:

En la literatura no adquiririan celebrided ciertos escritores
que a falta de orte ofrecen interés (moralidad, sotisfaccién de s
curosidsd, adulocidn o fa lgrorencia, o fo vulpanidad, ete ), 5 no fiers
por Lrs mijeres.

Yo o 3¢ de minguns mfer que fasks aforg deeln

pruebas de kaber comprendido el absolule desinterés cieniffice de f
verdad, v sea la verdad o que sea 3

Then he asserts, contrary o feminist ideology, that “la diferencin de Jos sexos no &5 un
resulfado artificial de s sociedad, sino une diferenciacién natural que, una vez iniciada,
debe sepuit su rombo y tiene sus armdmicas funciones bien determinadas ™ ® As we can
s, Clarin accepts without previous analysis the labels natural and artificial, whersas the
feminists attempt to differentiate between biological and social categories, Moreover, our
author applies prescriptively what would otherwise be a pssudo-Darwinian descriptive
theory, since he believes the development of the species follows a set course that must
nof be tnmpered with,

I rnay be fitting now to-examine some of Alkas's fiction where his eoncept of
sexual roles s especially manifest. For exampie, much has been written about the
influence of Madame Bovary on La Regenta.” ™ Yet an important difference between the
iwo is that Flaubert’s heroine is 2 mother while Ans Orores i not. Alas must have febt
thatthisferoine’s childlessess was requisite oo convincing picture of frostmtion, This
difference of attitude between Flaubert and Clarin seems (o parallel the difference
heiween the Intter and Comte with regard to which is woman's principal calling, spouse or
mother.*® Another comparison between the Spanisrd snd 8 French suthor evinces
likewiss Clarin's insistence on motherhood. As Phyllis Boring has demonstraied,”® Dofta
Bertn is influenced by Ume Vie. In this short novel, Clarin goes 85 much beyond
Mazupaszant as he gocs beyond Flaubert in La Regenta. And, a5 we shall see, there is &
meptif in Dodia Berta which also appears in Sa dnico hije.

Jeanne, the protagonist of Une Vie, i married to g man wheo is enfaith ful and
dissipates her inheritance. Yesrs later, their son behoves toward his mother in o dastardly
manner, thus repeating his father's cutrage. Dofia Berfa, on the other hand, had ber
Megitimate new-bom child taken from her. She is presented to the reader as an old
woman 0 her almost [dvllic ancestral home, Susscasa, which she shanes with a servant and
i cat, One day she meets a young artist who has ventured into her domain to paint
landscapes; a friendship develops and he t2lis Dofiz Berta about & very large portralt he
did of a captoin who liter died in war. The old woman persusdes herself that the captaln
was her son, a fixstion induced by the coincidence that her lover likewise had been a
captein. Severnl momths later Beria decides 10 go In szarch of the portralt, & quixetic
quest, Accordingly, she sells her property and abandons her falthful servant for “un
pecdago de lienzo,"™*"




Throughout this short nowel we can peroeive the author's sentimentalioy
coneeming the role of woman. Though implicit here, it is explicitly stated In "Psicologia
del sexo';

En cambio, la muder, defendivnd el hogar, la legitima tradicion de s
cldsicos avnores humanos, of amor de los el de Ios hijos; Iz mufer,
afirmando s realidad, f actoabidad de los grandes principios de fe, de
ﬂMMﬂMmmMmﬂch@aﬁim
de Iy armonis d¢ ley coms, en s belleza; fspirando ol amor, prueba de
iz divinidad letente del mundo, ﬂmm’mﬂdﬂ b mefer, dandn razdn
estética a la vida, hpmhwednﬂmﬂmunmﬁz:mnﬁme
Servicio, on gue ef inmestituible v gue, S oen cxtos coses hubiers
prioridad, serfa, ©in dwda, lo primero, Fovgue 5ioes mecelario que
progrese ef mundo, antes ex precise qie sea, 0

Let us keop in mind the type of love woman can give, according to Clarin, the
type of altruism she can display and the type she cannot display, and we shall realize that
the climax of Dofia Berta, a touching scene indeed, must have been thought out by the
muthor &8 an nstance of feminine oltruigm carded to quixotic extremes. In other worids,
Berta doeg not set out fo suffer for humanity or for an abstraction, or for an ideclogical
phantom like the restoration of chivalny; her object is real, and yet the reasons for s
quest, an exclusively feminine gquest, are fantastic. Just as Alonso Quijano becomes &
Quikote owing to maddened male altrilsm, 30 does Berta become a female Quixots
through exacerbated feminine altrulsm. The old woman has found her way to 3 Madrid
warehouse, where she persusdes o compassionate workman to get her 3 ladder w0 che can
ook down on the canvas being unrolled for her on the foor:

El mozo rrbio fuve Msitma; o orros, no. Impacientes,
echaron mame @ la tela, en towio gue su compaitero, con muche prisa,
acercabg Iy escalera; y menitras ke sujetabe por vn bado para gue no 3¢
micwlera, dabe la o o dona Berto, que, epragufads v femblorosas,

reshaladizos, Subld cinco, s agarrg con toda kb fuerze que tenio a la
madera, v doblardo of cuelle, contempls of Nenzo famoso . . ., que 58
movia, puet &8 obreros hablan comenzado o bevamiarky. Coma
fantesma onculante, como un ensuelio, vio enire humo, Sargre, ﬁdm
terra, colorines y uniformes, wna figure que b mivd g ells un fatante
cmnfmd:rm espania, de heroico ferror, . La fgurg de su
elle habwa encontrado, manchaids de Iwﬂflﬂl'l &
hpwrmﬂf %ﬂﬂ'ﬂ. Si era m capitin, mezclado con

su hermana mayor; erd un Rondaliego amﬂmﬂewmdemﬂm
i Era su hifo! Pero. COMG M , movidndote en =grag.
.t & 8 g enterrar . ., Iha eow bos brazoe ablarros,
g espads on & pano, Mmmdmgaeﬂdmummymm.enw
jveres ¥ bayonetes, No podie ffiar la imagen; apenigs habia visto mds
aﬁ':ﬂpum que le Hené el alma de repente, ton pdlide, ondulonte,

dumrmh' enfre ofras mancher ¥ ffewras ... Pero I expresidn de
aquel rostro, In virtud mdgica de aquella nﬂmd:r erani e, pﬂ‘?ﬂﬂ'ﬂ:‘f’ﬂﬂ
on el cerebro, . Tﬂﬂmmmucimmm&wn
par oy apﬂmm, o viste z¢ fe nublshe o dofa Serta, gque perdia el
sentido, se desplomabe v venla o caer, deslizdndose por Ie etealera, on
los brazos del mozo ﬁ:}mpﬂ.ﬂmquehhﬂbﬁrmdnﬂnﬁumm
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Aquells tarbicn era un cusdro) parecla, & S maners, wn
Descendimiento.

There is doubtlesshy a protesque aspect to this amile of the Descent from the Cross
becauss, wheress in the Bikdical model 8 mother on the ground sees her dead son being
lonwered, here we have a mother heing lowered as she faints from looking at an image of
her dead putative son on the Neor. This interchange of slements in 3 religious metaphor
imvolves &= switch of sexusl identities, a reversal of the roles of Mary end Jesis. Soms
parallels can likewise be drawn betwesn Dofla Berta and Su dnico hijo. In the first place,
Emma Valedreel, the female protsgonist, also has a fixation for “un pedazo de lienzo,” and
wa ghall sxamine thiz motlf below. There §& moreover some resemblance between Emma's
huaghand, Bonlfacio Beyes, and Berta, because bath saffer from an aberration of maternal
sentiments, although Bonls i far more grotesque since be iz a man.

Clarin’s only play, Teresa, can also throw light on his attitude toward sexual
rades, The herolne is 3 former servimt girl, married 1o a miner who engages Incompetently
in radical political activity, dissipoting his energy and wages on drink, while his family
fives in penury. Armiving on the sceme, the sefiorito in whose howse Teresa had been a
servant, and who slways loved her, offers to take her and her child with him, She
nonetheless declings the opportunity. At the play's end, a3 her husband, hurt in 2 mins
accident, lies spread-cagie om the floor in o drunken stupor, and with his wound
anstanched, Teresa exclaims: i Yo agquft. .. jSempre aquf . . . junto ol hombre de md
eruz ... iAl ple de mleruz ... que sangra!™! These words best express her feminine
peride of mision. Rogus, her hushband, who has squandered his wages buying aguardients
for his companions §o they would listen to his socialisd harangues ai the tavern, justified
his behavior thus: “me debin 8 mis ideas."®? These chariciers, a5 we can See, conform to
Alas’s dual concept of altruism. The man sacrifices himself, so ke belioves, for ideas, while
the woman sees her devotion to hiusband and farndly as a sacred duty. When Teresa tries
o help the bleeding Roque: in his drunken stupor, he hits her with a miner’s lamp.
Fernando, the seforito, wilnesses i and the following dialogue takes place:

FERN, {Acercdndose por defrds @ Teresa, | Perp i le perdones. . .
pero f obvidas, . . Ok! | esta sangre! (Al ver que le resbala
@ Terese por la frente ol inclinarae. |

TERESA  Esla suva. ..
FERN, i No! By peva,
TERESA Supa o mig. .. no Imports; j es sangre nuestrg!??

M better metaphor could have been wied for Claein’s concept of femninine sltruiem than
s simple phvecal, biclogieal reality.

Morsover, In the herolne"s cruciiixion metaphor there is no shift of setwal
roles. Therefore it 5 neither grotesque nor comibe. Yet the cross has no materdal exisience;
it is merely 8 paticrn; besides, it is not upright but prone. Pethaps the latter symbaolizes
defeat and helps maintain the drama’s traglc proporiions o offsel the melodramatic
ingredient. Another feature of this play s 1ts treatment of the hooor theme in a manner
rembndfud of Echegaray, but applied to the lower rather than the middie cldéss. Enough
traditional values are present in this werk to elicit from o conservative sudience sympathy
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far the miner's plight. Nevertheless, it was considered too old-fashioned by lefiist
thinkess, " perhaps primarily because in it revolutionary ideas are spoken hypeebolically
under the influence of sleahol. Moreover, Roque's political radicalism is balanced by
Teresa’s matrimonial conservatism. A literary work predicated on the fulfillment of
sexual roles could hardly be revolutionary, or even liberal, since both the liberal John
Stuard Mill and the radical Friedrich Engels inststed that the subjugation of women by
men is the prototype for all other forms of oppression.**

Mow that Leopoldo Alus™s preoccupation with sexual role has been analyzed
in two other works, let us tum to Su tmico hijo. As Baquero Goyanes has so aptly
demonstrated, this novel is a thorough satire of Spanish sockety, left without ideals after
the demise of the Romantic era. Yet there & much more to this novel, for it plot centers
on the marriage of a shrew and a milksop, The presentation of such bypes in literature
ustaally involves comical, even farcical, treatment, owing to the reversal of what is
gencrally congidered the nommal order of things. Such s reverssl, in the form it
vustomartly takes within our Herary tradition, does nof appear to transcond the individual
level; it fails to attain meaning on & universal ar even a sociopaolitical piane. Accordingly,
the validity of this humorous inversion can go unquestioned when it forms the bazis of light
comedy or slapstick. However, when it Is trested in psychological depth 1o serve as 8
melaphorical vehicle for frony within o significant social satire, then the assumption of
what should be the normal order of thing becomes an ideological premise, and the
author can be accused of having written o tendentious work, perhaps without even fully
understanding the consequances. This seems to be the cose with Su dnico hijo, ane of the
best-structured, most brilliant and stylistically fawiess novels In the Spanish languags,
whosr excellence is somehow vitiated by what must be deemed a cortain tendentiousness
an implied asmomption thei male supremacy is indispuiably the proper and rightful social
pattern.

Let ug begin by analyzing the fwo main charscters. Significantly, the firse
wntence of Su dndeo hijo is: “Emma Valeircel fus una hija Gndca, mimads.”™* Tt s as if
Clarin were saying to his detractors, who sccused him of plaglarizing Flaubert in La
Regenta, that if they though! Ana Ozores was meant to be o Spanish Emma Bovary, he
would now give them s real Spanish Emma; und if they thought something bovine was
implied oboul provincial socizty by the French heroine’s name, then Valciresl would do
quite wiell for the Spanich equivalent. Perhaps something of the sort passed through Alss's
mind; and perhaps much more. For exampls, if the piearo can be called an antihero
because in all respects he ds the opposite of the caballero (the ideal man), then Emma
Vabedreel, in her ereabor’s view, must be an antfherokse. because he has mads her indo
sort of antimother. For one thing, we are told that, after & miscarriage, she became thin
und bony. Consequently, she is quite unlike the plump woman ssumed as a feminine
model in “Pricologia del sexa™:

Emma, e tuvo un mal parto, salid de wnag critis de by wide lisiade de fag
ptofins, con el estdmage muy débil, p perdid cormes ¥ oculio
premgturer grrugas, Mg no podia esconder un brillo frio y sintestro de
Iz wrirads, antipdticn come & solo; en aquel briflo ¥ en br expreicn
repulsiva que le acompaiaba, se habio convertide of misterioso fulgor
de oquiellos ofos que habion cantado, g la gitares, variok parentes de ia
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enfermucha mufer, mervoss, froscibla e parientes
engmorados los mds en secrefo fiempo airds, mmﬁ
femperamenio, hizo s corte Emme, cads dia desprecicha pds o 5
ruride, & guien sdlo extivuabe come fiiico, ¥ senite muds vivg ef carifio
por Ios de s reza, (pp. 561-20af. 21

We should note that, deprived of the opporfunity fo ppply her potential feminine
alfruism on its natural primary object, 8 child, Emma bypasses the possible secondary
object, her milksop husband, and bestows it on her kinsmen, After o whila, however, even
this racial altruism™ ™ fades and she reaches an almost total egotistic state

En lox diss em gque sz aprentioves, mezcladas com su positha
enfermeadad nervioss, b habian puctio en verdadero peligro, caming de
lz muerte, por lo debilidod no cambarida, hobis Negado o sentir ung
saledad rerrible, la de tode epoisita que presiente el fin de su vide; todas
lax cosax y fodos fos hombres b defabon morirse sola, free son Divs; v
con doble wista de enferma adivingba el fonda de iz indiferencia general,
la proxinided del peligro. [p. 612: ch. 9)

The following is even more stgnificant, owing to the close link between the protagonist’s
character and her environment:

Ni una vez sols se ¢ oourrid encomendarse o ningiin santo,
nii ofrecis mada a la Virgen ni @ Jenis por s sanaba; la primers enerpla
que tuvo al conralecer ln empled en sonrelr, con terrible wonris de
resucitada, & un proposito firme y endieblado; su tremendo epotime de
ﬁﬂm'£M1 w » r:;}mra. s agarrd @ kr resohucicn

el VEMERIEE mitserables parientes e [han o dej
FrcFirTe S, e o, .4

Emmd, come la parte de los crigheras del Hglo, ro
fenta  wipor felectugl m mﬂriu muis gue para low  infereies
tnrediotod y mezquines de ke prosa ordineria de & vida; Bemaba poesia
& todo lo demds, v s0lo teria por sevio en resiimddas cuenias o bajo, el
egoitma dioro, ¥ sHo pofo efto sebin gquersr mm%ﬂu
fuerza, Tal epivitn era mds compatible con nq'uﬁlly ticdimmo ¥
aqreelley extnpagancies fontditices de s juveniud, de lo que ellz misma
hubiera podido , & fer capar de comparar of fomdo de su alma
mezgeeing con of fondo de los ensieefios de sus dies de primavera,

Bl revacimiento de sy carne o pusrdaba como un Secrelo;
erd uma hipocrita de o salud; Sepuis finglendo echogques e
come 5 fucte virtud el temerlos. Evfemia, su doneells, era confidente
perchal o Ind ergaiios: como wha frempa gue hiciers @ fodos los sopes,
Emma saboreaba a solas con su crieds loi pormenores de aguel
Singimienifo. La hijg de Valedreel 3¢ robaba a 5 misma por mono de
Eufemia que, de tapadiflo, frafa de Herdas y plrzar los mefores bocados
¥ En chucherfas muls caraz de Ir modas en materis de rope irderiar,
perfurmes ¥ manjares. En fodos los comercios v puestos de comestibles
principales, fegd o fener Emmw cuenior enormer "N el fb
MNepormecenio, wil Bowir, ni Sebastidn, sopechoban que exiziiers agoel
gpufere que olle iba haclendo con les ufes en o forfundn que ellog fal
ez hablan creddo heredar de un div @ otre ™ (pp. 612-3)

'ﬁ,hrﬁ#:@vﬁﬂmﬂhm ir sustancioso; ahorg
cala on lg cueiba de gue o habi sido antes egoiste Mortificar
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a los dewds y divertirse olfe, de il maneres desconocidas, fody I
posifle, estor enan Iz dof fuerifes de placer qiie gueris agoiar o grodes
tragos; dos fuentes que venian & ser wune miswa ™ p 615 oh, 9,

These passages reveal a great deal about the thought of Leopoldo Alss. The noble,
generous, forgiving mind 13 altruistic, whereas vindictiveness is an attribule of egoism. In

fact, at one point cur author oses 3 meaningful word from Greek mythology 1o describe
Emmna's windictive nature:

Noy bury parg qué segulr & Bowmis en sus dermds cowyeiems,
sime frse @ do cferto divectamente. Clerto era, muy clerto, que Emma
habla amenszado rnuina, q'mr st cormes 22 habion dervetido entre
desarregios oviginados de sui melandenzes de madre frustreda,
influencios mervicsas, aprensiones seudohipidnicas medidss p
cavilaciones, rabietas y folta de luz y de aire lbre; pero también era
verdad gue no felfaba fibeg al cuerpo eléctrico de aquells Eeménide,
Tmmnmbﬂﬁjmnhvm enroscdrdose en

il

Since the heroine is labeled s Eurnenide, it behooves the reader to ponder the possible
influence of Asschylus's Parbes on Sa tmico hijo. It may well be that Alas intended more
than # casuwal reference 10 these goddesses of vindictive parsuit whe represent, in the
Greek play, the feminine principle of the unconscions. This frustrated mother shows a
seif-destructive vengefulness that appears conceived according to an idea of the femake
psyche closely akin to Aeschylus's. We begin o percaive this in chapter X:

L planes [de Emmal erar burlarse de una moners feroz de su il p de
mmrdn o ellos comn el gato con el refdn, descabrr medios

¥ perdedos, gue fuesent para ella muy divertidos, Contra
d.ﬂ"ﬂyﬂ Mbr-i'de fempo airds qud armas ermplear; cchar la cata por e

venfana, gastar mucho en el regelo de su propia personille. (p. 629,
cfe 1)

And yet Bonifacio, in his ludicrous manner indicatlve of the switch in sexual roles,
intuited his wife’s vindictive mature long beforchand:

Al avercarse @ S mufer e le ool recordor of moro de Verecla, de

mm:mmrnparkmdcmwﬁﬁmm £ mfer

Dezdémona . . . 0lo que al revés, es decir, el venla g zor

¥ 5 Wpﬂdﬁ! mery biem rer ung Otela, quwe gendo parg elfo ko fe

faltahe. [p. 606 ch 8)
To be sure, men oo can be vindictive. Witness Emma’s uncle in the last chapter: "Don
Nepo sintié una ols de chlera subirle al rostro. Y recurrid 2 su venganza suprema” (p. T01;
ch. 16} Mevertheless, his revenge is not self-destructive but carefully planned to his own
advantape,

In one of the passages quoted above, we saw that it never occurred to Emma
to seek divine protection during her illness. Alas, in-a prévious paragraph, had explained
hier attitude thus:

Ering erz uma oteq perfectas. Jomudy haobis pensado en [hos, al parg
negario; no creta nl defaba de oreer en g relighéng cumplia con ﬂ'afgiﬂlfﬂ
riglamnenie, v eso por mdguing. En sy Hempo me = solie diseurir
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axunfar refigiosos en su ferna; los que mo eran devolos gozaban de uma
tlderancia completa; como lampoco eran descreidos, ni faltghan a Lzs

coslunrbres plodosas ¥ puardaban brs principeles spartercls, niclie
eran molesfaclor, (o, 612; oh. 9 st

There is, of course, a cerfain irony in the adjective perfecta which maodifiss ates. What
probably underdies Clarin’s irony it 2 belief that a virile man might come to be an utheist
by conviction attained through ratiocination, and that it could be a manifestation of
altruism. Emma's atheism, on the other hand, ig but thoughtless epoizm, and the society
that harbors it deserves adverse criticism indeed.

Emma’s own epoism impedes her from sesing anything beyond egolam in
others, and, not surprisingly, Alas uses another clagsical reference to explain it

Porgue, en efecto, [0 Bomis] le suponia infiel muche Hempo hacia; sin
cortlar con giie S, en lay maditacfones de sus soledades de alooba,
con of fistérico por Sibils, habie Negado o concelir al kambre, & todos
s hombres, como of animal epolta v dé Instlaigr crueles ' groseros
por exeslencla, mo crely ey ol marido rgurosementle fTel o fu eiposa;
rrds gre, rad enie de razdn o parecly ridicule, ¥ se confessba que ella,
en ¢l cavo de cuglgueier hombre cossdy, R0 e contentaria con s mufer,
fpn 630; ch 10)

Her sttitude in this respect, however, appears rather banal, like her enjoyment of the
stares she geis when making her sumptuous entrée a1 the opera: “Sobre fodo, lo que mds
saboreaba, ¥ loque tenia por mids scguro, era la envidia™ (p. 427)

By chapter XV, Emman has become the antimother par excellence, Fven

though i &n advanced stags of pregnancy, she Is delighted at the idea of travelling to
bathe in the sea:

Emma queria sentir algo exorafio con ef movismlento del cocke; esperaba
de aguel wigle Impradente wne gpecle de oolaprn - . natural Que el
hifer me fe deshiclera en lov entraffes ste culpa de elfa. (raetarg Ralbila
dicho que el vigle podriz hacer fracasar el temido parto. La Valodreel
dezeaba aboriar, wn mivgan remordimicnto, Mo era ella; ara ol fragues,
d&;,ﬂ;&ﬂ} Iﬁ-.l leves e Lo nafurcleza, de erie fanio Mbﬁbﬂ Rowis (.
a8 o 15

Mevertheless, an important factor had not entered her mind:

Llegaron sin hovedand @ b eosta. Emmg w2 bafic ol i
siguierte, con o ouldados que el médico del paeblo, consudiade por
Bowis, cconsefd. Por aguel dector supe lo Valedreel,  horrorizeds,
cuando 10 fratd de dar b vuelte o br ciuded, quee T que el creta aborio,
e agrellas circunstancias podie ser mmcko mds peligrose gue of parto
en s dia. .., pOrQUe ya $ertg ofrg ool un verdadero paric antes de
cuenia, pere ro aborlo en rpor. Un stefemesing de vida precaria, ¥ gran
peligra v grondes pivdidaz de br merdre. . ., e10 era o gue podia
producly el vigle o It cluded o no se tomaban grandes precauciones.
Emma ckilld, cogid el ciele con Im mawos, faultc o Bonis, v a
Minghetsd, ¥ a don Basifio, ausenites (Bl que orelr evigafiar a i
naturalezal i Hula de un pefigro y busealbae otro mopor! Pero, ) povr qué
no me bo han dicho en casa?



= Pero, wufer;  mo e odvertimes Agwado v yol ...

— Aginacy hatilaba de perder la crtatuna, no de perderme yo. i [es mip!
Yo mo me mm::‘gﬂn’rdﬂqnﬂmtﬂﬂiﬁm...;mmﬂémf... o
REx o W s v (Ep 688-7)

Who bul an antifeminist writeér, in & characterization of an antiheroine, would dream up
an attempled abortion scene 80 a8 16 cast il in a ndiculoos FghtT ** s it not also postible
that Alas viewed the whole feminist movement & on atiempt to “engafiar & L&
naturaleza™

Yet the author does not even relent at this poini. After the birth of ler child,
“Emma Horaba, con algin rencor todavia contra el peligro pasado, pero mds entermnecida
por &l placer de vivir, de haber salvado, con el alma llena de un sentimisnto que debia ser
de gratitud a Dios y no lo era, porque ella no pensaba en Dios: pensaba en s{ misma"
(p. 697; ch. 16). There {8 nelther love for the child nor love for God, so that feminine
altruism is utterly sheent from ber mind.

Emma’s egofistic drive i all-pervading. As we saw, the kook beging with the
heroine’s name. Moreover, the second chapters first sentence is: “Emma era el jefe de lu
farnilia, era mds, segiin va 3¢ ha dicho, su trano™, {p. 560) More attention gets paid to
Bonifacis in the third chapter, which begins with words that emphasize his subordination:
“El buen esposo, durante mucho tiempo, no pard mientes en tales injurias™ (p. 563) The
reversal of sexuel roles is set forth most humorously theough Bonifacio®s own cogitation,
guoted above, where he sees his wilfe az an Otela and himsell 25 3 Desdémono. This
operatic metaphor leaves no doubi that Bonis is a milksop.

In his case, the question of egoism comes up in connecfion with pangs of
conscience or pleasurable reminiscences. Unlike Emma, Bonifacio is ewnre of his possible
egoism and ponders if, though he later mationalizes his behavior. For example, after
Serafing, his mistress, has lefi fown, he contemplates the dissolution besetting his
housshold, begins to inveigh in his own mind sgainst those who broughi abowt such a
siale of offairs, but then vacillates and edmits 1o himself; *iEpoistal Como se fue tu
pareja, moralizas contra los demds™ (p. 671; ch. 14) { As always, the italics — which arne
Clarin's — indicate the nuthor’s ironic view of his characier). Another time, Bonis weighs
hi& incipicnt paternal love for his yef unborn child agzinst love of his mistress, and says to
himszlf in 0 moment of doubtl about fatherhood; i Ca! No se parecia o las grandes
pasiones mi oom cien leguas. & Ddnde cstabs agueella intima satisfaccibn epodsta que
scompafin a los placeres del amor y de 1z vids halagada? * (p. 695; ch. 16) The words “1as
grandes pasiones” indicate, of course, thal such egoism was rationalized through a
degeneraile form of romanticism, “romanticiemo al por menor, va moribando™ {p. 570;
ch. 4.

This romantically rationalized egoism, which only deserves 1o be called
psoudo-altruism, s akin o the fabe romantlcism of Emma's youth; for as we saw in a
previcus quotation from Alas, her romanticism was compatible with her egoism. In Bonis,
it accompanics an increasing preoceupation with his lineage, past and future, browght on
by the prospect of fatherhood.

When we speak of lineape, we cannot aveid fouching upon 8 related topic,
honor;, and Alas, like almost 2l the other nineieepth-contury Spanish povelists, could
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hardly avoid the old theme, In La Repents, an unrealistic and anschronistle sense of
honor is presented through the figure of Don Victor, an old gentleman who & wnable Lo
maintain his erotic interest toward his young wife and who declaims Calderdn plays in
bad before poing to slesp. If we looked for a similar parodic treatment of the honos
theme in Su dmico hijo, we might conclude that Clarin assigns s ideclogical aspect to
Reyes and the theatrical one 1o the opera company.

Nevertheless, to speak of the honor theme in this novel is probably
misleading. Rather, we should take into account the theme of mcism. Although our
contemporary definitions of racism tend to coosider it as 8 hostide precccupation
centered only on anthropologically categorized physicsl differentiations, rscism s,
broadly speaking, an attitwds that arises whersver special consideration is given to any
degree of copsanguinity. Racizm has, to be sure, o Hispanic variant, historically founded
on pseudoreligions ideas and an awthorized heresy (Climpiezs de sangre™), which can
exploin partiafly the Spanish concept of honor. And one can also define racism as the use
of penealogical wanities for the purpose of limiting disinterested love. It is thus cne type
of barrier mpainst total sltruisen it aids ws in containing our charty, which might threaten
to becoms overdiluted to the detriment of self-preservation. Racism i3 materialistic
becsuse its bases ars phydologicsl, and accordingly it constitutes an impediment io the
enhancement of spiritually developed values,

I T may be allowed o retnterpret Alas’s antifeminist theoey in terma of
racism, | propose that he perhaps views racism as understandably more pronounced and
less avoidable in woman than in mam, becawse she & closely bound o the procesa of
perpeluating the race (in general; that is, the species) by bringing [orth her own race (in
particular), Her activities are much mors related than the min's (0 the phenomenon of
consanguinity. Man, more detached from this physical, material process, should be able to
pay less attention oo kinchip, to family ties, in order to create a better socisty on spiritual
foundations, in arder to replace an aristocracy of blood by an aristocracy of talent. (Or,
o state §t cynically, to create a social sysem by means of parchments inscribed with
diplomas rather than thote inseribed with pedigrees).

Furthermore, the Spain of Clarin’s day was losing the models that served as a
source of its peculinr type of racism. Ever since the demise of the Inguisition at the
beginming of the century, “Iimpieza de sanpre™ had been almost forgotien, and now,
thanks to 8 new class mobility, the concept of “nobleza de sangre™ could not be taken
too seriously. The ideological supports of Spanish racism were crumbling, but racism
itsel§ seemad to endure, through socisl prejudices, family alliances, and so forth. The
racist values om which this society had founded its organizational strocture were
disappearing, bui no other values were taking their piace. New, meaningful spirital valuss
were prevented from coming to the fore by this petty racism, which, in Clarin's novel, is
put into play with petty romanticism, as we shail see.

It is difficult to escape the conclusion that, in Se Gaice hijo, the author
implies that racism is closely linked to feminine altruism. Let us see what he writes about
the heroine after she becomes disillusioned with her husband:
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A los dog meses de matrimonio Erima sintid que en ella se despertaba
un inrenso, poderosiiimoe carifio o todos los de s raza, vivos y muertos;
se roded de perfentfes, lizo restourar, por wn dineral, muititud de
cuadrosr wisfos, refrotos de sus antepazados! v sin dacirls o nadie, oo
SMEPROTS, & B¢ ez, eR secreto ¥ también thr esperanza, dol insigme don
Amtonin DNego Volodreel Meras, fundador de los caw de Vifedroel,

guerrero que hizo y dethico on ko guerrs de las Alpuforras,
Armady de punts en blwveo, avellarado v eefifunto, de mirads
penetrante, ¥ brillande como wn sol, gracies of barniz reciente, &
mmiam%ddﬁmm se offecte, @ los ofer gofmdores de Entr
como el fpe de gramdezar muertes, frreemplazables, Erar
enarmorada de un s abuels, que era el simbole de toda la vids
aaballereson que ells se flguraba o m modo, era digng pasidn de wna
mfer quie ponta fodos sus conglos en distinguirse de by demds. Fite
afdn de separarse de la corriente, de romper tods regls, de desafiar
mermuraciones ¥ vencer imposibles y provocar escdndalos, ne era en
elle atarde frfo, pedontesca vanided de mujer extrovisda por fectyras
disparatades; ¢re espontdnes perversidn del espirin, prurito de enfarms,
Mucho perdid el primo Sebastidn con squells rextauracidn de fa
feonotecs familiar, Si Ermra habia estado a tres dedas def abismo, que
no s¢ sabe, s enomondwisnto Secreto ¥ puremente idead de Bhrd de
teddo peligro positive; entre Sehastidn v $u prima se habia atravesade
pedaze de lienzo vigjo, (pp. 558-% ek, 1)

We should note especially the phrase, “espontines pervensidn del espintu,” which teems
to indicate the assumption of 8 paturi] conneclion between ricism and the femals
mentality. - As Clarin states in "Psicologis del sexo,” self-sacrifice for child or husband,
even for kinsmen, 8 8 normal manifestation of feminine abirusm. Here, in Su Gnico hijo,
he deseribes falling in love with & dead ancestor s o perversion of the spirit; in other
words, - ps we might reinferpret it, it is 8 perversion of feminine alinuism. Just a5 Dodfig
Bertn's maternal feelings are chonneled into o quest for “un pedazo de lienzo,"” %0 are
Emma's erodic instincts focused on "un pedazo de lienzo vizgjo,” In both women, imbued
with o quixofic attmction for o dead military post, there is spparent o process of
devitalization; they have invested an image, an inanimate object, with their love, Pethaps
Alas even regarded this focation on & totally materiel object, endowed by fantasy with
sentimentsl significance, as a sort of metsphysical masturbation.® ®

In the above passage, the author has also touched upon two other important
themes. Emma Walcircel is shown as spending a fortune on restoration. When we recall
that, in “Psicologia del sexo," Alas looks upon liberality, even squandering (“dilapidar™)
&5 8 masculine trait, and conservation as feminine, then we must conchode that he views
Emma's activity as self-coniradictory, androgynous, and spiritually hermaphroditic. The
same would perhaps apply to her money-consuming entertainmet of her Kinsmen, &
mélange of liberslity and raciam. This confusion of masculing and Teminine traits may be
taken as an indication that Emmas i on her way 10 belng 2 shrew.

An analogous process ocours in the hushand. He confuses the virile altnaism
that pereeives a spiritual bond between all mankind with the feminine aliruism centered
on the affinity betwezn parent and child:



{ La cadena de bos padres y los hifost . . Cedena quee, remontdndoss por
o eslabones hacly ef poseds, serda lode amor, abmegecidn, Lr weridad
sincera, real, caritativa, de la pobre reze humana, pero la cadens venia
de fo pasado o lo presente, @ lo fukiro . . ., ¥ ore cadeng que I rmuerie
rompia en cada eslghdn; era el phido, lo indiferencia, Le pavecia extar
solo en el mundo, sin lero de amaor con algo qiee fllese iy ampars . . .,
¥ comprendia, sin embargo, que & ere el producte de la abnegacicn
@erar, del gaerffole omoroze en indefinida serie, § O infimito conmeelol
El origen delia de ser tarbidn acto de aroe; no habia motivo roefopal
pard supovier wn momento en que lon ascendientes anenan mencs al
hijo que éste al wyo ., .. Bondfacio se hebia vuelto un poco hacia la
pared; la luz, coloosda en lo mesille de nochke, pintabe &l perfd de su
rostro ent la sombra sobre of eshico blamco, Su sombra, ya lo habia
moiedo ofrm weoes con mclancdlico commiefo, 5o paorecia o Ta de su
padre, tal como Ia verls en sus recuerdos lefanos, Pero aguella nocke e
mmicho mds clang v aceniuads la serefanza. T Cosr exiraital Yo no me
parecid apenas pada @ mi padre, ¥ nuesires sombras ST,
mschisimo | {p 678 ch 14]

We should be able to perceive the author’s fine irony behind the character’s fantasy. For
Bonifacio, the greatest spirfual virtue, charity, depends on the material bond of
consanguinity. Monetheless, we can see that his metaphor of a chaln shattered at esch
link is self-contradictory. Such a chaln bs not a chain, and consequently, as a metaphor, it
manifests the ridiculows sentimentality which sought éxpresion by creating It Raclm,
Clarin muast hove feli, is o rationalization of o type of feminine altruism, and cannot form
the basis for the kind of Weltanschavupg held by a virls mind &3 work for a better
society,

But the fallucy of Revess thinking does not consist merely in the fact that
the chain metaphor is self-contradictory, The truth is thet every pareni-child relationship
is not always one of love und abnegation. Accordingly, from a spiritual viewpodnt, it is
not just thot death might break the links; parental egoism might prevent the effeciuation
of the linkage (if I may be allowed fo whip & dead chain), OF course, (he nature of the
problem is implied by Clarfn when he has his protagonist derive “infinito consuelo™ from
an “indefinida serie.”

In chapter X¥1, when our hero looks at the new-bormn child, he sy to
himself: ** i0h, como mi padre! i Como vo en lo sombra!™ (p. 697}, This shadow, which
Cesilreo Bandera recognized as the key concept in the novel* ! is Clarin's symbol for the
false spiritualization of materisl realities, for the sentimentalization of biclogicsl
paternity, for the [dealization of physical heredity. It is on tis shadow that Bonifucio
Reves fixes hls gaze and from which he derfves his infellectual hallucination. And so,
what i Alas's literary fillation here? Where can we find the equation of matter with
shadow if not in the Spanish classics, in Quevedo, in the Stoic and didactic satirical
tradition of the Golden Age?

Certainly the author does not desist ot this point from exposing Reyes's
hudicrous mentality. In the lasi chapter our hero decides to go on @ frip to confront
Lobato, the manager of one of the Valcircel estates. A former Carlist guerrilla leader,
Lobato has been pocketing much more than his rightful commizsion on the rents. It is
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gimost superfluous o add that Bonifacio will get nowhere with the fcllow. He has,
however, decided to make the trip serve two purposes, and the second one s to bring
back & choice of wetnorses for his son; . . . voy a Cshrufiana, le pongo las peras &
cuarior 3 Lobato ., ., ¥ me vuehvo pasado mafiana con dos o tres noidrizas, a escoger, que
por ahl 1z hay buenas. Emma no querrd, y en rigor no puede criar. AsT como asi, coanto
menos sangre de Valciroel, mejor™ (p. 703; ch. 16). During the sourney, though, Bomis
makes 8 side trip for sentimental reasons to Rafces, historical ptace of origin of the Reyes
family. When he gets there, he realizes that ™. . . Antondo, su hijo, necesitaba nodriza,
y &l habis olvidado que habiz venido a Cabrufiana a bascarla. “IMejor aqui! 5§ no me ié
de Rafces sin buscar ama de crfz pars md hijo. | Es una inspiracidn! Qmién sabe! Tal vez s
matra con leche de su propia razs, con sangre de su sangre .. .7 (p. 705 What we have
here is a sentimental rationalization of one of the most odiows forms of human
exploltation before the invention of the rubber nipple, the starvation of poor women's
children for the benefit of upper-mcome habies. Then, when we witness Bonifaclo
fantasize in chapter XIV that his son should be named Manolin or Jesi (p. 677), we
know thoi the protagonist’s senfiments have been turned indo a pseado-altruistic cult. As
Frances Weber has remarked, “The cult of a son is & tree religion for Bonds; , . . the
family is the only soarce of meaning and bnmsoctality - . . Al previouws generations and
the past and foture of each individoal exist simultznecusly In the inteition of familial
eternity.™ 43

Moseover, the familiar sternity is perceived only in the male line:

« o B dezeo temin la forma plistics, constante, fTa, de un recuerdo
intense. Siempre era ef hijo; varan y uno solo; s dnico hifo.

Una muger . . . no podia conthmarle a & & no se
concebin femening en el ser que Heredarg e songre, su espirine Tendo
gue ser honibre, ¥ wno solo, porguee agqeel ermor que frabla de consagrar
ol Kijo fenie gue ser ebsoluto, sn rval Amar g varios hijos le parecia o
Bonis una infidelided respecto del primero. Sin sober To que hacia,
comparaba el carifo e mucha prole con of pelftetono, Muchos hijos ere
como muchos dioses. No, uno solo, . ., agieel, aqeeel de que le hablaban
loy entroiias . . . (pp 665-66; ch I3)

This Faniastic comparison made by the henpecked husband, in his androgymous
psevdo-altruism, between many gods and many children can only be interpreted s the
result of his confusing the virile, spiriteal order with the feminine, material order. This
confusion & figared in the word materialmente that Bonis wses in his menial wanderings
in the previows chapter, when he hears Serafing at the casing concerl singlng “una plegaria
o la Yirgen, de un maestro italisno®™ (p. 650; ch. 12), Reyes believes that this religious
song narrates the mystery of the Annunciation, and the following kea, among other
things, passes through his mind:

" . . deovor de oess mufer, de md querida, me amencis Gue weE G 2
ung especie de virgen sundre . . es declr, um podre . . madne; qiée voy
a femer e hilo, legltbmo por SUpuesto, que mungue me E‘m‘a i,
materislmente s o ser todo coza mie ™ No, no pensaba ¢ que el hifo fuese
de ke queeride, eto no; gue Serafing perdanase, pero &5 #o; de la mger,
de v mager. . ., pero de clertg mancr, sinogue It fmpurezs de fai
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ENIrERas dﬁﬂmhwnmmﬂquemmdewmmw
Bownls, de su reza, de dos jepos. . ., wn dio soee v de iz vog aur, p-'u
el mundo le periete lv Veledreed, como esfaba en el orden (p.

Behind the protsgonist’s exposition of this absurd theory of mauphyﬂcal riiale
parthenogenesis, we can percelve the author's fine irony through the italickred words,
Materialmente can be translated ay “literally™ or “roally™. according to the protagonist”s
imtant, but, by means of its literol denotation, Clarin, who believed that hackneyed
expretgioms are indicators of muddled thinking, shows us that the rasist eult is merely
gentimentalization of material values, withoat spiritaal transcendence,

In fact, the two themes of falge idealization and of maternal hereditary
non-participation are also combined very nicely In chapter XIV when Reves rejects the
name Izaac, which had previously ocowrred to him as n possible one for his son:

ilie! W, mo seria Fase, Ademds, Issac no ok sido dnico higo de su
padre. Aunguee parecia irreverencia, en Fgor. . ., enongor. . ., o gue
correspondic era lamar @l cricture Manolin . . . o Jesmiz No gue é] se
cemparare con Dios Prdre, /i siqaiens con San foid,

La idea de Sen Josd le hizo Incorporarse én la cama, donde
e s hublis tendido, s degrdarse, Como Boris no erg crepente, en el
sentide rigerose de la pelebrg, v osus dudes I kalvan Bevado muchaes
veces @ les cuestiones exegelions, segun & podia entenderlas, pense en lo
pasibilided de que g San José le hubiese hecho Io kisforis un fleco
servicto, oowt o mefor intencidn, pero muy fleco, Sintid une Metima
fnrrense por San Josd, " Supoagarmos, se dects, queél v nodle mds que
&, fuera el padre de mi Kijo putathe; que fuese of padre. .., 2
perjuicio de fodes ey relociomes mristeriosss, sublimmes, exironaturnsies,
pero me milogrosss, que podis faber entre Ie Divicided ¥ el Hifo del
hombre . .. pongamos eslo por MR ROMIEREC. .iﬂue' howrar!
L-\I.mmmr:!&ﬂ.im.fmehgﬁ:m . &l amar. .. de suhijal. . . Todo

para Iz madre! ¥ el padra? & Te!pm;h.*-’" "fpp 6778

Since the Abraham-lease myth is sdaptable to meist interpretation, to pass from it to the
idea of Jeaus might evince a spiritual propresion from a primitive ldea of the eternal sead.
Except for one thing. It is all based on 3 figment of Bonifacio’s imagination, for, in an
early fantasy, he had compared himself to the Virgin Mary. Consequently, instead of a
gublimation, we are faced with its reverse: n materialization of the Viegin Birth and 3
Tudaization of Chiristian sentiment.

To be sre, in this vacillation between Mary and Joseph. his potential
self-identification with Joseph might be simply relevant to the apparenty cuckolded
Bonifecio. Perhaps, then, his fantasizing abowt the non=exidence of malernal heredity is
merely Bonis’s way of compensating for the tyranny exercized over him by his wife. Yet
thiz is only a prychologicel interpretation. A philosophical interpretation, it ssems o me,
can be atiained by remembering that Clarin lias referred to Emma as 3 Eumenide. The fact
iz that Bonifscio’s fantagy &k perfectly in-accord with Apoflos pronouncement in
Aeschyluas The Fories.

When the Eumenides, dsughiers of the earth goddess, representing the veices
of instingt and the unconscious, and Apollo, representing consclousnesa and reason, ssek
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8 judgment foom Pallas Athena concerndng the legality of Orestes’s matricide, the sun god
claims  that this was certainly no greater crime than Cytemnesira’s murder of
Agamemnon, since the mother is not reafly the parent of the child but only the incubator
of the seed sown by the troe parent, the man, Pallas Athena, who, though female, tends
to think like a male becanse, motherless, she issued from Zeus's head, tips the scales in
Orestes’s —and Apollo’s — favor, Nevertheless, she gives the Eumenides & place of honor
i the new scheme of things.

Although Alss could hardly have believed in the totally expropriating
patrilineality®? expounded by Apollo and fancied by Bonifacio, he probably admired
Aeschylua for balancing feminine and masculine principles, though tipping the scales in
favor of the latter in order to teach how the ingredients should be mixed for a prosperous
Greek state. It is quite possible that Clarfn was influenced by Aeschilus’s vision in
integrating the concepl of a healthy nation with that of modified equilibrivm of male and
female forses. IF so, Alns sought to wse for his preSentation of social decadence the
metaphor of matrimony with confused scxual principles.

Be that as it may, Su dnico hijo is not the Oresteia. Alas"s problem is not to
ghow how a land wracked by blood feuds can be transformed nto 2 modern state by
pacilying the goddesses of vengeance and balancing reason and the unconscious. It &,
rather, to see moble gouls replace sentimentality, and splrituality overcome crass
materialism. Accordingly, in Su énico hijo, totally expropriating patrilineality is posited
a5 the nadir of sentimental nonsense It ispresented os effeminate; not as masculine in the
manner of Asschylus,

Finally, the social emphasis placed on lineage itself is ironically balanced by
the specter of illegitimacy, as in chapter I1:

¥o se ho dicho fque Emma era hifa dwice, ¥, por tente, heredera
wriversel del abogado romdntice y floctista. Pero lor ahorros del
aprovechede juriseonsulto Regaron @ su ko un tanfo mermador Parece
ser que Lo castided de don Diego Valedree! no ero tan extremada como

s orria; qe verdaders virtud habia consistido siempre en la prudencis y
ol gieflo. | | . fuers del pueblo, en Loz aldear vecings adonde le Devaban
g mermido fos cuidados de Ix hacfende propia w regocios e, Begd o
ser, wilga ke werdad, el Abrahem — Pater Orchamus — de wn gran pueblo
de hitox naturales, puchos adulrerings, (po 561, ch, 2)

The apparant solemess of the spoiled Emma as Don Diego’s legitimate child and heir serves
to point oui the absence of paternal affection for the bastards, Thus, Bonifacio’s ideas on
the “cadena de los padres v los hijos™ as the key to human love are implicitly and
ironically refuted by the fact that his father<din-law had so many ilegitimate children.

Although some critics have been touched by what they must have congldered
the tragic aspect of the male protagonist, a close analysis of the novel can only lead to the
concluzion that Bonis is consistently at the service of the burlesque aspect of Clarin's art.
Mot even in chapter IV, during the conversation at the dry goods store, when Don
Crigpulo recounts the tragic local pessions and tuberculosis cases of the Romantic period,
does Clarin abanden the comic vein:



A Bonifario aquells norraciin fe kalia hecko recordar el espectdculo
trisiirimmo de los niinas de o case donde 8 kalis nacida; 51, & habia
visto degprenderse lan paredes pintades de amarillo v ofrag cubiertas da
papel de ramos verdes; &1 halia vizto comoe ¢n ur plono vertical o
chimenea despedezada, of amor de cuya lumbre su madre e .Fm.'.'l.l’.:z
dorrilde con marrvillosos cuentor; alld areibe, en un fercer piso |

Piso, queddba de todo aguel color del hogor e hueco de upna .imr:rtriﬁi EI'I
urg mediarenls ggrictada, sucis ¢ polvarienta. Al aive libre, slerrpre
expriesiy o Jaf mavades mdiferenier del pablico, soteba le aleohe an gue
Fabis muerto e padee. 85 &1 habro vizto on la alto Ios regtos mizershies,
o pared marcheds pov Loz ﬂptr'I{Jm.Iﬂliﬁ'i' el mr'e.m Fow sevmales el
Misrrn de o oeoma hwmillde en o prom elle pared . . e
quedahy de tods aguells vivipnda, de dr?uefﬁn'ﬁmim pobre, pero feliz
por o carimo? Quedala &, un aficionado d fa faita, en poder do @

Erurng, wia firfs, &, wna furia, mo habis para qué negdrselo a 57 mismo.
{pp. 571-2: ch &)

This ubi sant, = Frances Weber identifies it,** in which Cesdrao Bandera might have seen
"¢l pathos de lo chmico™ ®, already points (o two important themes. The repetition of
“furia™ by Reves will be echoed by the author himsslf, in chapter [X, when be refers to
Emmna &8 8 Pumenide, as we have noticed pbove. Thiz seems to be the firsd hint af
Aeschylus’s influence. The other theme is figured in the words, "un tarcer pleo .. gin
pleo.” Aposiopesis is frequently uwsed by Clarin for humorous effect, espectally in Bu
fnico hijo. Here it is combined with equivogque. The floofess upper floor probably
symbolized the mentality of the protagonist, the “tofiador sofialiento™ (p 359) whose
peoudomysiic asernt is nothing but o materialistic Tludon ruinowsly hovering over a
spiritual vacuum.

Although Bonifacio will not do as a vehicle for o tragic sense of life,* this
dipes nivt mecesaarily mean that Clarin svoided including a tragic note in his work., Quite
the contrary, the balancing of the tragic with the burlesque by our caustic yet
compassionate Asurian hss been commented upon by not 8 few scholass. In the work
under consideration, the tragic role i3 asgigned melther to Reyes nor to his wife Emma,
but to his mistress Serafing Gorghegal (unless we perceive her as Clarin's parody of &
Bomantic cliché — again, "el pathos de lo cdmico™). In fact, the shifting relation between
Eerufing and Bonifacko depends artistically not only on the antithesie of the tragic and the
comic but also of the bohemian and the bourgeols. This is of primary Importance in
explaining the novel's sbructurs.

It ks trse that the soprano’s Ttalian pseadonym soods dicalous — Emma once
refers fo her as “1a Gorgorltos™ —, but Clarin 1z wont to give such significant names to
tragic tvpes, which often aids in ohtaining the rezdar’s pity for thern. We know that she
has been trained by the tenor and impressario Julio Mochl, who took sexual sdvantage of
his pupdl early in her career. Mochi believed at first that Serafina would become a great
singer, but he soon realized that her voice was “pastoss ™ and, to compensate for his
dislilugionment 33 an impresanio, becams her procurer. It B interesting 1o note how the
soprana, believing she was wreaking venpeance on the fenor, neally inflicted the
punishment on herself:

"




Lo clerte era que o Gorghegel no ameba @ su Brang y le hebia sddo
infiel de todo corezdn desde Ir primers vez; pero @l verse verdlde, le
dodich el orgulle; crela gue Moot estaba loco por ella, v caands edwlrid
que era edmplice de sies extravios, lo eual demosiraba guee no habis fal
pasica, se sintid pufy solr en el wamde, puds desgrociads, v experimenid
el despecho de o mrifer cogueta que, sin querer ella, desee que Io
wmm e E‘E‘!;‘!:: gnuﬁsw debierg mn.nd:md
T i i e amque @ no
eifuviers enamorndo, fe orel guerkdo fodevia; v engefione, arrofarse
et ardor el wiclo, ol amor lucretive, remachar ivs besos que vendi, erg
s vengenea [p. 597 ch. T)

Semfina’s deli-defeating revengefulness seems o sccord with Alas’s interprecation of
Acschylus's eoneepl of o feminine principle of the uncondcions a8 personified by the
vindictive Furies, which was also peinted oul in Emma’y case.

Maovertheless, what makes Serofina 2 tragic figure is that, while assuming the
supposedly normal female pole with respect to Mochi, she is fyrannized and ultimately
abandoned by him. Conversely, what makes Emma Yalcdresl a grotesque figure is that the
potentially traghe aspect of her vindictive self-destroction s covershadowed by her
relationship with a man where the supposedly monnal erder of things is ludicrously
reversed and she is the tyrant. Pechaps, owing to this, Su dnkco hijo can be ragarded as 2
combination of Greek tmgedy (Eumenides) and Roman comedy (e, Plautus's
Amphytrion}.*”

There is little doubt about Serafina’s submissiveness. She has even managed Lo
fall in fove with our milksop hero, as we finally ssceriain in chapter XIV when she has to
leave town:

Serafleny defaba con pena el pueblo, en que habis legeds casi @ olvidar
gUE £ wn aefrls VLng aveniurers, pang creevse una doma honrada que
fenfe biemay  relaciones com I mejor sociedod de uma copital de
provincia, ¥ un amante fTel, dulce, monso y poape. A Bonly le hafive
Hegado o querer de veras, con un carifie que tenfs algo de fraternal, que
ard @ FotoR RfEEE ¥ gue fe convertld R pOson celoss clarndo
sospechabe que ef tonte de Reyes podiia cansarse de ella y querer @ ofna,
fp 669 ch 14)

The relationship betwesn the btwo will upavoidably imvolve some psychological
interpenetration. Fimt of all, we are told that, long before meeting Serafina, the
Romantic Bonifacio felt great admiration — from afar — for bohemien life and for artists,
providad he could observe all this withoat participating. It is the great problem of the lute
avd the bedroom sHpper, which most critics of the novel have emphasized:

Hasla parg ter omumtico e altos voelod, con f imegiracion
complesanente libre, le parecia indispensable, a lo menos para &, temer
hign la satisfaccidn de las necesidades fisices, que tantes ¥ tan
complicadas Son, Bl simboly de esfos senfintientos enan, comg v
indicedo mds atnds, los zaperifles. Cusndo en sus ensuefion fuveriles
habia ideado un castille reguers, wng hermosa nazarens gxomads o lo
ojival ventang, ung excaly de seds, un Imid v e geldn, que eng él, que
robaba @ fg virgen del contille, sempre halva tropezade con la
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imverosimilitud de fude o fefanos climas stn oy bebuwchas. ¥ en clero que
lay babuches eran incompatibles con of laid Ademds, no todo enan lus
zapatilles; habia algo mde en & cariifo al hoger templade, dides,
severa, , . I famille [ oh, & fomifiz korreds, sin adulterseiones, iin
diziurbios. nl rhezclas, ers fombidn s cncanio! Serfa g fanmulia
incompatible con lo peibn, como ley bobuches con el Ledd?
o, 636-F ch B1]

As we can percaive In this last question, Bonifacio's formulation of his attempt to grasp
reality evinces his tendency to cely fist on symbols and then to wonder whether nzality
sccords with the symbols he nas chosen to represent 11, Yet it s this personage, so akin to
the litthe philosophers of some of Clarfn's short stories, who impresses his ideas on the
soprano. Eventuslly, the bobemizn Serafina is affected by the bourgeols side of her
lover's mentality, though this aburguesamiento can exist only as 3 desire, since she does
not possess the means to live a bourgeois existence. It is clearly stated by the author:
“Serafing se habis acostumbrado & su inocente Reyes v a la vida provinciana de burgeesa
sedentaria-a que é la Inclinaba . . .7 (p. 637), This process is highly important for the
siricture of the novel because a corresponiing shkifi to bohemianism takes place, not n
Beyes, who never forgets his bedroom slippers, bat in Emma, who becomes attractad to
the musicians,

This is eapecially evident when Reyes ponders the relative effect he has on
his wife and lids mistreas:

Se le figuraba o Reyes tener dos casas, Ie de su mufer v la de s querida:
¥ @i como ¢ mismo, sin pensarlo i quererlo, habia i e el
caserdn de fps Valodree! aires de Irhﬂm;re mmdkd:mwmmmm
fan bien preponsdo terion & ferremo on el alma o Emonn del

modo freflexive, por instinto, hebila ldo poce @ poco a':mﬁxb
gérmenes de costumbres sedentarias, de orden provinciana, de ditcipling
diymésrica, en by intimidad de s freato con Ing canfantes, (B -ﬁi.il'ﬁj

We could illustrate this shift in attitudes by the flip of a seesaw on which the two women
would be seated, one of whote ‘ends rests on the solid ground of bourgeois existence and
whose other end is in the atmosphers of bohemian life.

Serafinag hersclf, im a letter 10 Reves not long before the end, commenis on

her aburguesamicnto;

ET maestro [Mochi] . . . ha prometido volver a buscarme en cuanio
haya una comtrata aceptable; pero el fempo vuels, yo me desespero.
Mocki nr viene ¥ esioy deliceds, merviond, iy Irigie . ., ¥ Fmcy polre
La vor, adernds, se merea e o Jl'mm-ﬁm#dﬂdmmnﬂedu he
recibido ciertos desaires, divd L el pubite, quee e R tafido ot
hambre fitung, of hogpital en lontananza. No te pide un asilo, no te
ido wma limosna. Pero me voy cerca de I Quisro ser

- - - Yogntes no penssba aer. Paro 1, s mueniar oe ol

estrecha, fattg tu caserdn vetuslo con swi gires radicipnales, sefioriles,
todo eto 2 me ha metido por el abma Alpunas vecps e of decir que
nosarros, o pobres comicos, of habiamos pegado @ ¢ V a lox nayos
rieitray cosfumbres alegrey, despreccupadas, Todo se pepa, Tambien @
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il e habdiy pegado rozatror i, f Bomdy, sobre Fods, inesios
Preocupacionss ¥ vuestro bemor de g vide incierfa,  peregring
(i 690 ch 15

As for the other side of Bonis’s life, the dangers he impgines menacing his
houscheld do materialize, and the Valedreel fortune is squandered on maintzining an
artistic salon. Hut this 5 not all. Whereas Bonifacio®s and Serafina’s indtial passionate
lovemaking has turned into 3 consusludinary  but tender one, the sickly Emma’s long
dormant eroticism has awakenel with a vengeance. Reyes's thoughts concerning this new
development are described thus by (e awthor: “Su mujer cra su tirano, v en sus
veleidades de amor embrujado, cornnl ¥ enfermize, corrompida por é mismo, sin sabarlo,
ers una concubing, una odalisca foca . . . "(p. 63T} Meanwhile, he Torebodes the loss of
Yoy posidn, el dndco refagio de s alma dolorids, necesliada de cadfio, de carlelos castas
{comw habfan acabado porser las de Serafinn) . - 7 (3bid.). Finally, after comantically
ideplizing the bonds between Serafing and himself, Rayes geis to imagine that he commiiz
adultery with his own wife: “Su gran pasidn disculpaba a los ojos de Bonie squellos
redaciones ilfcilas con ln cOmicn; pero desde el momento en que é] faltaba o Serafing,
dejindoss interesar endiablamente por los encontos marchitos, pero expredivos v
melanctlicos; Uenos de fuego reconcentrode, de s legfima esposa, quedaba probado que
la gran pasitn pretendids no era tan grande, ¥, en oire tanto, om menos disculpabla"
(. 631; ch. 10). This is another instance of the reversal of values in Bonis's mind.

So far, we have seen the antithesis of tragic and grotesque in the couples
formed by JTulle pnd Séraflne on the one hand, and Bonlfacio and Emms on the other. We
have also noticed the “seesaw effect™ between bourgeois and bohemtan existence in
relation to changes of attitude in the wife and the mistress, Now leb us tum Lo another
extremely important factor in ihe strogture of Su dnico hijo, the relationship befween
Emma ond Minghetti, the operatic baritone rumorad fo be her lover.

I we heliewe thal Emma actually copulated with Minghetti, then it does not
behoove ws to determine whether the husband or the lover is Anfoftito’s biologicsl father.
[t coold be cither, since Emma was having marital refations with Bonk during the period
that Minghetti would have impregnated her, Obwiously, without the benefit of modern
science, how can we know which of iwo possible men sired a baby? Granted, the novelist’s
art requires omniscience, but he may exercise it only to o certain point, if he is @ realist.
He cannot go beyond the |imits of that knowledge which it is within human capaeity to
acyquire, In this case, to decide between Bonifacio and Minghetdi would be to overstep the
canons of the nineteenth-century novel.

Besides, the reader cannot know whether Emma and Minghettl consummated
their apparently amorous relation. The suthor sesms intentionally vague about the
matter. Soletos look 3t the most significant passages.

During the casing concert we leam who is Cayelano Dominguez, albss
Gactano Minghetti, and that he was wont 1o speak sboat the part of his youth spent In a
seminary as o servani:

oo o yommung fuliers damus delonre, s marracidn, probablemente
exagerada, ponmis espanto werdadermmente, por lo gque ed o
determingday viofaciones del onden notural de los instintos. De esto



clave de aventural es claro que no e habld @ Emena aquella nocke; fue
s adelante, cuando su trato Negd @ ser mds Srtimo, cuando el sipo
de esty clate de formentas por que fambidn habla pasado & fuvenied
pintretog de gur gmigo. (po 659 ok, 13)

The precise degree of intimacy is, of course, nol specified. Meither i5 it clear whether
these particular adventurss are included in “la mayor parte del repertorie” as stated in the
tollowing passags:

Pocos diay despuds de ol los gveniuras del barftono en aguells noche
solemne del baile, Emma ya le habia tenido muy cerea, canfdndole al
ofdo, pero sélo en calided de amigo intimo, lo mayor parie del
repertorio. Lo del plano se Hevd g efecto; Minghetti fire maestro de
FMWHMQMMMHHEM@IWMIMM

ra formuls, un pretexto pars que el profesor canigse romamzas,
am.rr:pm'ihdmz &l mismmo, mientras ke disclpuls, sentads junto o &,
admirdndole, pasaba los hofes, cuands ¢l cartante lo indicoba con Iz
cabeza, (p. 660}

Two chapters later, when Emma and Bonis return home from the baths and Emma climbs
the stairs leaning on Minghetti®s aom, their words and actions are witerdy ambigoous.
Earlier in this sume chapter XV, Emma, rebelling at the thought of pregnancy, thinks 1o
herself, as narmted through indirect discourse: “Las mujeres felices, las mujeres
entregaidas = la alepria, al arte .., a... los barfionos. .., lss mujeres superiores no
parfan, 0 parian cuando les convenia y nada mds™ (p. 682). This is more revealing, of
course, and yel the fact thet the baritones are phural, that they are separated by other
words from entregadas, and that this is indirect discourse, sll adds to the ambiguity. It is
likely that Emma is doing no more than having Minghettl excite her with the kinds of
games suggested by her future aunt by marriage, Marta Kimes. Even the respectiul looks
that Minghetti casts ot Bonifacio in chapter XV can be taken either as sincese or s an acl
of discretion.

The reader will never know who is the real father, o0 even whether adultery
was committed more than in the soul, because the author has been purposely amblguous.
And his ambiguity serves o express his probable bellef that it makes no difference. Our
author i not concerned with the material, mon-transcendental possibility of adulterous
impregnation, but rather with the spiritual implications of such concem emong men. This
is why the lsst indication of bastardy in chapier XV1 pertains totally to the realm of
allegory. It ks the baptismal scene where Bonifacio looks st the child in the arms of the
midwife Dofia Calesting: “'Las notas del brgano, bejando a hacer coaguillas al rechén
nacido, ol que venin de los cielos del misterio, metiéndosele por las carmecitas que dejaban
al aire los dedos diseretos y expertos de dofia Celesting, al descubrir s espaida de la
crinturn; Ins notas, aladas v revoltosas, eran angelillos que retorabam con su compafisro
humano, menos feliz que elios, pero no menos puro, no menos inocente™ (p. 7105 Then
Bonis notices that the musgic being played is an sir from La Traviotn and Minghetti is the
oeganist. All this, added to the book's title, suggests o parody of a religious puinting of the
Birth of Christ, a logical consequence of the parody of the Annunciation in chopter
XIL*" Since it wai God who sent angels to His son, the angelic notes sent to this child
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might also come, by snplogy, from his father’s hand. Nevertheless, this is not only
metaphorical, but peeds (o be infuited through sebile means.

Clarin, it seems to me, would not have used such a religious parody o reveal
& biclogical sccident. After all, the allepory is made possible by Bonifaclo’s ludicrous
fantasies, which heve no basis in face®® To use it for an interpretation of the suthor™s
thinking is therefore highly problematical. Moréeowver, we might remember that in chapier
XIV Reyes was on the verge of identifying himsall with Saint Toseph but then recoiled
from the thought. The final irony occurs In the la scene al the beok, when Serafbi
resumies. hier annunciatory role. Tronically, howsver, her rols 8 messenger 8 now no
longer snystical (and the message accurate) but direct (and the messape moot). In chapisr
KIV she was the angel of the Annunciation who communicated o Bonis thal he would
hawe @ child, and this furned oul to be {roe, Now she tells Bonifagio thal Antofiito’s real
father is Minghetti, thug changing Bonis"s fantastic allegorical role from that of the Virgin
Mary to that of Saint Joseph. e i3 af this point thet he thinks of the soprano us a serpent.
Buf this is no resson for the reader o wecepl literary interpretations that satanize her,
because all this symbolism shifts according to Bonifacio®s vocillation. In chapter VII he
=ef Serufing a8 mother, in chapter XII as an zngel and then a5 Hagar, and in chapter XV
a% & serpent, The child i fist compared to Izaac, then to Jesus, These alteratlons in the
symbolism worked out by the protagonist should be a sufficient indication of its falsity.
Let us examing the passage that describes Bonis's momentary impreslion of Serafina:

Mes el rostro de Serafing volvit a asustarie. Aquells muifer fan hermosa,
que era lo belleza von corg de bondad parg Bowds .., Ie parecid de
repente una culebra. . . La vio wmirgrle com ofod de acero, cort muradas
puinticgudas; le vio arrupar las comisneras de la boca de un modo que era
simbolo de crueldad infinita; le vio paser por lag !dbﬁnwﬂaiﬂikm#f;
Jinfsima de ung lengug fugess ¥ ommy agudd ..., ¥ fom
preseritimtento de una herida envenenads, experd ko palabras packades
de by prifer que b kabia hecho feliz hasta ln ocwra, {pp. T12-13)

Bonifacio sees this beautiful woman sticking oot her tongue, and she looks to him like o
serpent, symbolie of infinite croelty, Considering the absurdity of Reyess fantasies ever
since the casino comcerl, considering that an cutlandishly symbolic world view stands
between him and reality, whatever meaning Serafina’s behavior holds for lim at this point
can hardly be accepied by the judicious reader as significant symbolism for the novel’s
interpretation.*® On the contrary, we are tempted to take the words, “hasta la locura,™
Hierally. The truth is that Serafina has feelings of guilt at one poing about her influence
on Reyes. In chapter XIV she says to hersell about him: A éste ss le ablanda la mollers
por culpa mia"™ (p. 699)

Before taking up the relation between Emma and Minghetti, we examined the
ghift in erotic tendencies between the wife and the mistress, as if it were a flip of a
sepsiw. This (Mustrative comparison can aise be uwsed to expinin the novel’s main
siroctural slement, the thift between Bonifacio and BEmma with espect @0 romanticism
and raclgm. Both spouses possess these truits, but in the beginning it is the wife who tends
toward raclsm with her infatuation for her dead ancestor and attachment to all her
kinsenen, while the husband is the romaniie dreamer and fintist, In the second half of the
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novel, however, Emma stopd entertaining her relatives, eXcept for cousin Sebastiin. 11 is
the opers singers and music lovers who now have entrée in her home, and Minghetti's
music lesgons twim her Into 8 romantic. Meanwhile, Bonifacio, hoping for the birth of a
son, becomes obsessed with ractal ideas and Feels revulsion at what has occurred fo his
houschold, which oow seems (0 him “un burdel™ {p. 664); “él no esiabs va por el
romanticismo” {p. 665). Where then, we might ask, is the center of the scesaw, Its
fulcrum? Precisely at the very center of the book, at the famous final scene of chapter X,
where, after the couple has returned from the opera, Emma wants to magine that she and
heer hushand are the soprano and the baritone:

Mira, mira, yo soy ko Gorgheggl 0 ln Gorporiios, esa que
oantaba hace poco, b retng Micomicona; st, hombre, eso que @ 1 Te
musia fanto; ¥ pors hecerte ln (usidn, mirane, aqul, aqud, agui fomntin;
granuja, agui te digo . . ., let botes ko mismo que las de elfla; cogele un
pie a ln Govgoritos, anda, odgeselo; In medias ro sepdn del mizmo color,
pero dstas son bien bonitas; ande, ahore cote, dils que 51 que I

jeres, que ohddrs ¢ fr de Francia y que te cosa con ellr. . TG te
Emw. Jedmo e Darmas 17 . . . 50, hombre, el baritene fo digo,

— { Minghetti?

— Eso, Minghetti, i eves Minghetvi y yo la Gorgoritos . . . Minghetti de
pid alma, ogui Henes @ fu reing de Ty corezdn, a fu reinecits; formd,
forrg, quidrels, mimals; Mingtetti de mi wida, Bowis, Mirghetti de iz
entrafias . . . {p. 632)

Emma, it appears, possessed the ability 1o separate physical sensation from affection, a8
we saw in o previous quotation, from chapter I, where her love for her kinsmen grows
while she retains only physical interest in her hushand, The erotic role-playing she now
desires demonsirates the pawer of her imagination for the atiainment of pleasure. Indeed,
her maginstion once allowsd her o fall in love with a dead ancestor and will so0n
develop superlatively, with the help of Marta Kiroer, who stuffs Emma’s head with an
wra of vicarious German romantic erotica.

This role-playing does more than herald the exchange of romantic and racist
sttitudes between the spouses. It wlse anticipates. ironicelly enowgh, o real erofic shift,
because Bonifacio will lose his mistress while Emma apparently acquires o lover, (I
Minghetti does not become her lover totally on o physical level, al least he does 50 In her
musings, and the erotic procedurs is vicariously finalized, on this physical level, by her
husband). The seesaw that can represent the romantic-racist switch can therefore also
sarve a5 a sliding board for Copid, who glides down as Bonifacio®s imagination rises io lha
heighis of his racist world view and Emma sinks 1o the delectation of sensual experiences.

Meedless to say, It B Serafing who s the great loser i these games. At the
emd, like Ana Ozores in Clarin’s other novel, shandoned By everyone, she tskes refuge in
the cathedral. And like Ana, it i there that she epcounters the lsst afTrent, rejection by
het male friend. The soprano, who is now pennyless and hungry, 12lls Reyes:

— Estop mqul . . . por o eitar en casa; por e del gmo de

I posoda. Extoy egqul. . . porgue pe voy hectendo beato. No es Browa,
O rezar, ©... umr ooalo de fosforos. § Sabes? Mochi no vaehe,

¢ Sabes? | He perdido In voz! 51, perdida por eompleto, El dia que te
<]




ecribl . . ., ¥ e Ho me contestaite; ya sabes, cvande te pedis aquellos
reales pavg pager b forda. .. Bueno, pues oquel dia. . ., aquella

mthc..mmhbﬂuﬁwm‘umympmé Porgie Ra
corferiaite, Immm:&!m;rapmmndmmh |

infame!

L Gorgheggd calls unm momenio, porgue fo ahogabe la
emocidn,; fng, pere vergiienza . . . Dos Jﬂ'ig?i?rw& gue debian maber a
winggre, 52 le gromaron g fos ofos, (p. 7115

Reyes, after listening to more of her misfortunes, tells Serafina he 45 ruined and has
decided to sacrifice his passion for her to his only son.

These events ocourring in the cothedral seem utterly devoid of 4 sense of
spiritisal love, of charty, on the prolagonist’s parl. Racist sentimentulity has replaced
erofic sentimentality; that is all. Wheress, in La Regentn, Clarin had presented the
erclesiastical question with 2 tone of reproof, here he purpossly ignoes it, and within the
walls of a cathedral ot thot. Just a5 he treats as irrelevant the physical basis of bastardy, so
idoes he merely disregard the Church’s spiritual dimension,

Scrafing, though tragic and discarded, remains in the cothedral, having said to
Beyes: “Me meto cn e iglesin. Esto ¢ mio, como de todos. T me enseffaste o sentin asi, a
QUETET PAE . . ., & sOfAr . . ., 8 desear imposibles | . . Agui estoy tranguila . , ., % Tezo 8 mi
modo. No tengo fe, 1o que se Hama fe . . . Pero quisicra tencrla”™ (p. 712} Scrafine has not
encountesed the only-begotien Son of God, but she has come uwp against the
onky-begotten son of who knows whom.

Although the foregoing analysis of the novel's structure has perhaps taken us
far afield from Alas"s antifeminisam, it was neceasary nonetheles o show how the outhor
sought 1o link two of his concepis, spiritoal androgyny and spiriteal bankruptcy, =5 we
might call them. Accordingly, we must recognize Alas's attitude =5 highly tendentions.
Early in the present paper, a certain self contradiction was noted. It involves assertions in
“Pabcologha del sexo™ about the supposedly conservative nature of plump woman and the
liberal nature of lean man. She is like the rich capitalist and he like the poor proletarian
loser. This view, howesver, is hard to reconcile with the fact thal men sre usually the
dominant sex; and even move with Alas’s own comparsen of feminism with radical
political movements that would fum the world upsids down,

A feminist could also point to epparent incongruitics umong the ideclogical
elements that enter nto the strectore of Su dnico hijo. For one thing, the two people
who hove androgynous mental tendencles -are totally incommuonicative about  their
fmelings, which they keep to themselves Congsquently, it could be suggested that better
intellectual communication between spouses, between the sexes, I8 precisely what was
needsd o overcome Bonifecio’s absurd, unhealthy fantasies, as well a5 U egotistical
insfinct for vengeancs in Emma which partly occssions the ruin of her house, A femindse
wold thereuwpon pul forward the proposition that, 0 order to attsin madmum
communication ond put an end to destructive cogitations hatched in monosexual
isolation, women must be edocated for full participation bnoall possible spheres of life.
Now it is true that Clarin recognized how badly women were reared, as evidenced by his
description of Emma as a spoiled and capricious child brought up during the late



Romantic period. He probably looked ypon a better education for women a8 neceisany to
hold cgotistical instinct in check in case their potential altniism could not be realized by
motherhood, and felt that for the purpose of communication about matrimonial matters,
it was not necessary for woman to enler man's world, A fominist coudd rebut him by
arguing that, if 4 balance of masculing and feminine pricciples is effected only in a limiled
sphere of human existence such us that determined by Alas's concept of matrimony,
then marriage will oot serve 08 8 metaphor for society. And Clarin seems to have
attempicd the establishment of this metaphor in Su inico hijo.

It should alzo be pointed out that Alas’s works do not lack examples of male
vindictiveness, o |6 the cage of Don Jusn Mepamucena, Yel, in these works, male, unlike
female, vindiciiveness is not self-destruetive. Quite the confrary, it i% often consistent with
individual ambition. Mow Clorin seems to have overlooked the possibility ihat this
difference is not necessarily due to 4 blological cause. Emma’s vindictiveness, in Su dnico
hijo, is mosidly the result of maternal frostration, whereas in La Regenta Fermin de Pas's
iz due in large part to erotic frustration. This treatment of the subject evinces Alas's
possible belief that the dissimilar noture of vindictiveness in the sexes may be dus to
biological difference. Did he dismiss the thought, IF it even oceurred to him, that these
who diminote have the opporiunlty to channel the [nstinets to thelr own benefit, in a
manner unatfzinable by persons forced by social custom to be subservient?

Psychological novelists, like other wovelists are credtors of microcosme and
thus mest be omniscient corcerning the minds of thelr characters. Clar(n, fascinated a8 he
was with motherhood, as can be ascertzined from his writings, most have striven to infult
the “maternal™ mind in order to give veriglmilitide to his fetlonel omalecience. Yot he
wis also 8 man of sction, s labor arbitratos, 3 newspaper writer, 8 professor of law whose
wivk I pregnant with ldeological references; and 2o he must have felt it necessary at
Umed to réact againat the introspective apect of his malure involved in the erestivé
process, Would bhe then have also feared that society might be plogued by morsl
monstrogities if the “maternal™ thought proceises he belioved he intuited were o be
applicd to its governance?

The highly togical Clarin may have been apprehensive lest there develop in his
own mind & self-identification with the moiernal, or female, mentality. The ideological
break with his mother had already been painful enough, Was the creation of that
ludicrous personage, Bonifaclo Feyes, inspired by Clarin’s anxiety regarding wihat might
happen to himsalf if he maintained, 1o the point of identification, the introgpective
process required for the purposs of creative intuition!

Leopoldo Alas may have aspired to the inner circle of Pallas Athena, but,
despite his mockery of exclusive patrilineality, hie was inextricably tied 1o Apollo, the god
of reason whao litigated agninst the unconscious,

To sum up, the present paper 1 an attempt (o discover the structure of Sao
fmico hijo and, to s lesser extent, of Dofia Berta, Teress, and La Regenta, by poslting as
their ideological foundation the suthor's antifeminism. This antifeminism, far from being
a manifesiation of misogyny, is based on the premise- that there exist two types of
altrulsm, masculine and feminlee (which Is a8 distortion of positivist principles). Whereas
the highest type. of male altruism is 8 upiverial humanitanion idealism, female altroiam
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pxprosses iteell best ss woman®s toial devotion to her children. A diminution of swch
mltruissn constituies o displacement of the meniality toward sgoism; und sech dilution of
altruizm, if rationalized, leads to what might be termed psoudo-altruism, exemplified by
racism and degeneraie romanticiem. Since egoism ks but selfish enjoyment, it need not be
sexually differentiated, and thus pssudo-altruism can be trested 33 & regression toward
mental androgyny. This is what Clarinappears todo in Su dnico hijo, where the exchange
of racist and romantic attitudes between o shrewish wife and milksop husband constitutes
the novel"s main structural element, Other themes ars evident: the influence of Asichylus,
especially the Gresk playwright’s identification of both vindictivepess and the
unconscious with feminine principles, the antithesis of bohemian and bourgeois life,
honor and bastardy, spiritual and materialistic notions, the moral bankruptey of the
Church, the irrelevsncy of traditional national values, and the symbolization of the
univerae a8 & barrier to the realistic evalustion of events.

Because all these themes imply social criticism, and becawse in “Psicologia del
sexo’” Alae associates liberalism with mascaline principles and conservatism with feminine
principles, we can only conclode that the awthor means to link social degenerztion and
national decadence with mental androgyny. Yet we must by no means assume from his
make sopremacist attitude that Clarin was o militarist. One theme oot treated in the
present paper concerns the iflegal shifting of the Valcireel fortune from o fertilizer 10 a
gunpowder factory. For Alas, Spain's regeneration would depend on the constroctie
development of her human and natural resources, not on military domination.

University of Wisconsin-Milwaukee
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flrst two being special and the last generl, are desed under altmaism: {B) Attschensent; (9] vénerafion;
{10} bomté, ou amour universel (sympatic), humandié, Note that Comie's theary was published in
1851, and Spencer's in 1872,

** “Fricologia del sexo,” p. 262,

P7 Ihid, p. 343,
'R Db, p. 262
1® | oe dt,

0 Ihid., p. 343.

a Clarin’s conservaiive aitrtuds toward m'ﬂ:ﬁkhTm-.mmFuhudnm by Fernando
Ibarm, “Clarin ¥ Azorin: el matrimanie ¥ el papel de s mujes cxpaficls,” Hispanis, 55 (1972, 45-54.




*? “Peicologin del sexo,” p. 343,

* Augusts Comite dows not figure among the ssveral philosophen and biologists mentionad by Alas
e “'Paicodogfa ded sexo,” bot Herbert Spencer doed (p, 2311, and o moener mdiceting tal Als wel
familimr with his works. Both Comte and Spemcer are antifeminkst=, but in very different ways, because
the Fremchman is a visionary and the Englishman i down-to-eanih. Let us dead Ting with Clarin"
distortion of the Comtien comcept of slirmism. As we eaw, Clars somd 00 posll two types o aitruism,
one masculine and the oiber feminine, the latier based on motherhood. Comibe, howsar, dhassilos
“Tinstlnct matemel™ amorg the egelst simfiments (soe mole 15 abovel, Thomfome, by calling
mitherhood slingietie; Clarfn radicslly sliers the posithist scheme, since i the ladter the wltimate
deprie of altpatsm, townrd which (here is bol 2 single alfective path, i the highest form of mocial
wwarenpsd, an empathy for all memkkind. Altrwism is thos the social virloe par excellence.
Congzquently, to wll love for one's child “Teminise abmaism™ as (larin does, i 1o imply an
inciuctable and eiemal t=nmon between different velees separstely chershod by each sex, Such an
cutlosk would teml to sapport & Kind of nefuradls! pesimism guite unlike Comie's atoplan viow of a
pew, positivisthe society. It l8 very node-worthy that, whereas the Spantisds books wpon women
primarily 3 moibers, the Frenchman sees them pramerily 2s companions. He expounds his views i the
fomrth part (“Inflococe [Eminise du positivisme™) of the “Discowrs préliminaie™ to the Sysieme de
palitigue positive, Yol I, pp. 204-73, “La théone do meriage ¢f de 1o fomille consmste surtout § rendee
le prncipal office féminin pleirement indépendant do toute fonction propagatrics pour & fandor
dipeciement sur les plus émimenis atinhats de notre naneee. Malge® impoertasce di la masermidbd, wne
Equivogiee (Sekdive molgr o et public mparde b fomme somere essentivlemenit cermtériste
par @ vociton d'Fpouse, Ol que be mardsge himain et souvend sbéxle, une indigne fpouse ne peal
ftne presgue Pemak use botoe mene. Ceel dome, i lous Eprds, comme simple compagne de Phomme,
que o positivsme doit sartoot apprecer la femme, en écartant dabosd toute fonction matornells ™
fp. 234). “Apred avoir ainsi apprécié la destination propre du mariage, indépendomment de toute
mabemnitd, b thearie sncilogique de la femme dodf se compléter en concevant Poifice materme
comme ure extonson nécesssire de la mission morsle que ceaciéne Pépouse™ {po B Eh. The three
dlements of the new positivist socicty will be {1} philosoplsers, () probe nrians, and (3} women. Smoe
Wrmen ore Supsrior o men igsofar as they tead t0 make socability prevail over personaline (po 2100,
and since their natumal copdition prescnbes a domestic existesce (p. 231)., one of their fonctioss will
b 10 ormnize “ssbony positivistes™ {p. 232, Comie loodo wpon femimisen a0 e sophistios] abesmtion;
“Tous los fgen de imnsition oot swscitd, comme | ndtee, des abermtions spphistigues sur by condition
iociuls ded fommes. Max b lod nafwrelle qui assigne oo sexe affectal one existence escenticBment
dommtigue m'n jamais edf grarement albérde™ (p. 244), While vapressing a strang belief that feminlsm
& andrchistic {p. 245) and calling its aims “ces r2yves sabyversifs™ (p. 248). Comie argues, on the other
hanil, thatl. since power carmapis, women, being more impressionable than men, would be mose emily
pormaptible ihen thoy (sec dso “Statique sociale,™ ibid., wol. 2, pp. 375-T). Consequenily, ihe new
ety must  demand of womes “une sidict: emonciation @ Dactivrid habituele do sexe
diriprant. . . . L'exercice de "anfonieé pmtique ne peut s concilier avec emor habitos] de Vesprit
d'ensembie, parce go'il préccoupe Piptebligence de questions spéoialer. bais il nuit beaucoup plus & la
pureté des affections en dl':nlnH.l.n.t bes impulsions égoistes. Ce danger serait d'mutant moms dvitable
powr ey Femmes, qoe lewr dme éminemment tendre mengue ondinstrement | ‘Eneeglie, de mankn 4 ne
poweraly hitter &ser contre les nfluences cormuepimices” (b, vol, 1, p, 245). Comee, ke Clarin, 1ok
wkanes 8t e protpect of femabe compotiton; “la dvalbd pratiqee commompenabl les principalos
somrced de "alFection mutwelle™ I:p. 2B) Although Comin b willing to glorify the snomaly, for
exnmple, Jomn of Are (po 265) women should be relegates] mome and moee 10 domestic |ife and
meample, Joam of Aro (p 2655, women shoold be relegated more and more 1o domestic Hfe and
prevenied from exerciving power, even to the point of excluding them o inkeritance: il sufTies de
réaliser une dermigre consfquemce de |a théore sociologiqes du sexe sffecilf, ea interdizaml aix
final de 1o vrake mosogamic™ (p 238). Diverce i & temporuy aberration spong Profestonts {p. Z35),
wha, mereoves, being bes inflosncsd by wemen, s mone likely te be fempred by commuslim
g 2290,



Wherert Coante potitz fhat hamai progress bends Lo differsnilinte the wexss ip. 247), Spencer
believis (e very apposite. In his Principhes of Sociology, 3nd ed. (Mew York and London: T
Appleton, 19350, p 767, we read: “IT stlll gaiding varwives by observing the coumno of past evolution,
w gl wihat changss in (e Atatiug of women may be anficiplafed, the amswer st be that a further
approach toward eqaslity of pogition be baseen e sied may take place. With decime of militancy and
= of indisirialism — with decream of compuelsory co-operation and increass of volundary
co-opemilion — wilh sirengthening sense of personad righis and accompanying sympathetic regand for
e pureonsl rights of othens; must go o dimimotion of the political opd domestic disabilities of women,
uniil there mmoin oaby wch s differences of constitetion eninil.”™ Neweriheless, the ensuing
gualifications of this gencml principle == patently sntifeminist, and could essily hove nfluenced
Clerim: “At the smme time i mest be concluded ihat 6o consldepable alteration fn the croers af
WG N FI’I#IIL can be, of abyoald b, s0 produced; &nd Tusther, Bl any exbessive cliange in the
education of women, mide with the view of fitting (bem for businpases und professions, would be
imbchlrvnus 1T wsnen eomprehended all that w coniaized in the domestic sphere, they would ok no
othes, 17 they coumld see everything which is implied in the rght edocation of children, to o foll
comcoption of which no man has yet nisen, much ks any woman, they would seek no higher
funcitsor™ {p. 768} Spencer aluo examines the prospect of “giving 1a men and women equsl amoant
of palitical power . . . Several infuences wonld condece to momoEession. The pronter respect for
autharity and weaker sentiment of indvidual [recdom charutierizing the feminine nature, would tend
towards the maimsenance and muliiplicition of restrainis Eagerness for special and immediate resulis,
jined] with inability to appreciate pemeral and remote esolts, cheracterzing the majority of men anid
iifl more characterizing women, woald, if women had powsr, eptail increase of coescire measurnes for
pchieving present good, ail the <ot of futore evil caused by exces of combrod™ (p, 769, "Mow the
sthics of the famiy are upheld by the porestal Imatinet asd sentimenis, which, i ihe female, ar
jualified, in o smoller Gegres By piher leclines (kan n (e male, Alresdy thes emolions propet o
parentieoed as they exisd in men. lead them to camry the ethics of the Family imto the policy of the
Stade; and the mischicl miulting would be increased were thete emotions as existing in women,
lirectly 10 imfluence that palicy. The propress townrds jastice m osocid amangements wmid bhe
refarded; and demerit would be fostered ot ibe expense of ment soll maore than now™ (p Y700
Epencer then peoceeds fo sdmit that kis own views would become obsalete with the farther evalation
of mdustrinlesme Leopedda Alox, Bowever, has decided to choose from Spemcer what swits his own
purpasss. We En speeulate, of eourse, that he belicvisd such @ stage of industrakism in Spin woald
ocour in boo distand a fobere to oven éonsder it in his aptbehe. O we can spepalace that he dismassed 5t
aitopother. Yot wo cenoot deoy ihal he may hive had ngason, as @ Spandsh liberad, to fes] thet Spain
was far from ready [or femaniam,

3 wpicobogio del mxe,” po M43
5 Loe. oit.
38 o it

27 E.p., Carlos Claveris, “Flaubert ¥ La Regents de Clarin,” Homanic Revies, 10 (1942), 116-25,
reprnted Cinoo estudios de literaturs espafiola moderna (Sabimanca! C8.0L0. 1945), pp. 11-435; G.
Laffitie, “Mudame Bireary ef La Regenta,” Bulletin Hispamique, 45 (1943}, 157-63; snd Sherman
EndT, The Modemn Spanizsh Movel (M. Y. Bew York Univeraly Press, 19610, pp. 67-84,

o Phyllis £ HBoring, “Some Reflections an Clarin's Dona Begla,” Romanee Motes, 9 (1969),
322-5. Magquero Goyanes, Prosistas Espafobes comlemporineos. pp. 89-93, abo fnds similaritics
between Dofia Berts and Su amicoe hijo.

o Leopoddo Al Obps oslectas (Madrid: Bibloteca Nueva, 1947), po 751 All pape telerences in
the text are to thiz sdition,

3% spyicodopia del sexn,” p. 343. This can be considered § sentimental restatement of some of
Cromte's kens.

Al Leopoldo Ales, Teresa, (Moxioo: Eusebio SBanchex, 1895), p. S0




"2 i, p 38,
*3 bid., p. 47

* Ere the article by Fernando Thasrs mentioned in note 21 sbove. See also Josd Marfa Marifoes

Cachero, “Noticia del estreno de Tesesa y de dgunes oritices periodfaticas,” Archivim (Oviedo), 19
{1965), 243-71,

T
See, for exampée, Kate Milletr, Sexual Politics (New Yorik: Avon, 1971), pessim,

** Obras seleetas, - 557. The comma present in our quoiation is missing from this edition, bat it
& foand, enid cosrectly 5o, in thai of Alianza Edrtiorisd { Madeid, 19667,

T Comie might ciassify it as "moteus affectif spécial — vénération.”
¥ Ibed., p. 611 The first semtence of this quotation makes it chess that the author is no lomger
describing Bonifucie’s muntal wanderings through indireet discourse, bul is giving his own opimion.

¥ The relevance of this attempied oborties was Deought to my aftention by my very gilted
shsdent, Miis Brend Brovo-Ferndndez,

U In using the phrase “metaphysical mastarbation,” 1 would give (@ the ward metaphysical the
significance  eatablished hy Eduard wom Harimanm in his Philosophie der Unbewusmt, We ihoald
remember that Skerman Eoff mentipss von Hartmann asa possible infloence on Clarin (The Modern
Spanigh Movel, p, 81). Clarin doos wse the ward masturbation devaisl of eratic implications, in onsz
in&tance! “a ustos hom Jestd] el pobre Clardn entregada o le peor de ley mestusbeciones, gue es e de la
wanidad gozindoss a & mima™ (Cartas o Galdos, ed. Sobednd Orrhega [H.ul.rl.d: Revmta de Gecdente,
1964], p. 227). Accordingly, the comeept of masiurbation had @ transcendentil value for Alns and, in
creating Dofis Berts, be perhips sought to apply it o motheshood, which, being 4 mabe su promacist,
he viewed #s instlactive

Al Cesirse Banders Gomez, “La sombrma de Bonifacie Reyes co Su Enioo hijo.” BIES, &6 (159659,
J01-15, Bardlera, fo be sure, comes fo o different comclasion from mine, simee for i the shadow
symbalizes Bonix's family memones.

*? Frances Wyers Weber, “Idealogy and Refigious Pasady in the Novels of Leopoldo Alas,” BHS,
43 (1966), 206.

3 Rate Millert, Sexual Politics, p. 114, refurs 10 1t 49 “total expropration of feaidin,”
4 Erances Weber, ap. git, p. 204,
43 Ceslren Bandera, op. cit., p. 324,

4B Sec Charkes A. McBride, “Afinidades espitineales y estliEticns entre Unamuea ¥ "Clas,"
OCMLY, 19 (19697, 505 Emilie Oocckiath, “Miguel de Unamuso ¥ s cortas o Clarin,™ MLY, 34
(RS0}, b E=5: and Masuel Gareda Blanoo, “Olern ¥ Unemune,” Archivom, 2 (1951), 183-34.

7 The possible influence of Roman comedy was suggested to me by Professor Joseph Snaw. Yel
wi misl ool leok upon Boml &1 8 mere comie puppot. He docs jave p sense of guill, 2s Mrs. Norma
Ruascih hiss poinied ouE o me,

% This i oaly one instamee of reigious parody cosmected with Bonifecio. Chupter ¥ ends when be
pevives from o faint mosulticg Gom (e e kls gleen bl by Secafina. Here the mermation sppears to
cosfain elements of apecalyplic dessription: “Cuamdo volvid en s e enconied tendide en un banoo
e madera, & su lado habis tees sombiesd, tres Mantaimes, ¥ $el vientee de ano de elbos hrotahe la bz de
un sl qgue le cegaba con ses Dlamarsdas rojizas, El ol era s Hivlems del sereno, las dos sembres
reabanies 1o Gorghopgi v Mokl que roctaben ol rostro de w0 emigo con agua del pilén de o fuenie
vedkna ., . Up. SBSh

% Dur auther indicstes more than oney that Reyes's symbolism must not be taken seriously. E.g.
“Hi, sefinta, o — decis Emma on |3 hiphtess abounds de su maido - . 0, " (p. §34; ch, LX), The fact
that hipuitesis i im balics sgg@ests doonically thag it shaold readly be miied lncubracion.



L Songe of the cotios who have made imporinat contributions to the apdemstandng of this nowe]
have also mismmdsrtood Clarin af this poini. Eduard Gromberg, noting that the last scenes of Su dnleo
hijo enid La Regenia tuke place in the cathedral, seeks to extoblish ¢ relotion benwezn the two novels
and compares Bondfecio with Ana Ozoses (5o dnico: hijo, noveln incompeendids de Leopoldo Alis,™
Hispands, 45 [1963] 194-9), Noretheles, it ot Bonls but the abandened Serafing who s moss akin
o Anain (his s

*! For the topos af the kind of suicide contemplated by Serafing, see Robert Ricard, “En Marge
de Gialdos: “Bévalution des allumetbes” et clidhis ramanesques,” Bulletim Wspamigue, 72 (1970).
14831, Consequently, this soiclde threat cowld be seen 31 evidence Lhat Clarin used the figure of
Serafing 1o parody & Romantic slepeoty pe. Bagueso Goyanes speaks of “momenticismo Hieroturizedo,™
ihoagh not in this cie (Prosietas sspafioles contemposdnens, p. 700,




